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The article analyzes the work by Sufi poet A.Kargaly “Khikayatel Avyl” (“First Story”") from the
poet’s collection, which consists of ten separate narratives. It is here that the distinctive aspects of
A Kargaly’s interpretation of F.Attara famous story are revealed, the latter is included in the poetry
collection “Mantiq at-tayr” (“Language of Birds”), which tells us the story of the great mystics of the
East: Hasan al-Basri and Rabi‘a al-‘Adawiyya, portrayed against the background of a wide variety of
Sufi images and symbols. Some of the images acquire an original interpretation as they are written by
a Tatar author. There are Quranic episodes of Yaqub and his son Yusuf, Karun and Pharaoh of Egypt
in the second part of A.Kargaly’s work, conventionally referred to as “the author's digression”, to
support the themes of the love for the Almighty Allah and the transitory nature of earthly goods. The
research traces the consonance of the content of a number of Quranic terms found in A.Kargaly’s
work with the texts from the Holy Scriptures of Muslims. In the final part there is a story about Ansar
and Mubhajir borrowed by a Tatar author from Muslim Hadith, that is also presented to the reader in
the author's original interpretation: though the episode does not mention any names or places, some
fictional details are included, the story line is also changed, etc. The research is also aimed at identifi-
cation and explanation of the above-mentioned points in terms of overall semantic orientation of
A Kargaly’s narration. The artwork by the Tatar author is of a syncretic character: the story includes
additional Quranic episodes to continue the development of the theme of the impermanence of the ma-
terial world, the episodes serve as thematic digressions of the main story of Hasan Basri and Rabi‘a al-
‘Adawiyya. “Khikaytel Avval” (“First Story”) is a sort of quintessence of A.Kargaly’s poetry collec-
tion, since, in addition to the main story about the two mystics of the East, the author incorporates a
large number of different plots, instructive stories from Quran and Hadith and resorts to contamina-
tion. Due to all these, in this particular story there are all major ethical issues and motifs, raised in all

other nine stories of the collection.
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During the last centuries different kinds of
cautionary tales were widely spread among the
Tartars of the Volga-Ural region. For the most part
those were stories about the lives of saints
(awliya), Sufi mentors (shuyuh), Muslim legends,
instructive parables, etc. They were extremely
popular among people: they were retold, included
in manuscript collections, used in madrasas
curricula for moral and ethical education of
shakirds. A big number of the manuscripts of such
type, dated the 17™—the beginning of the 19™ cc.,
are stored on the shelves of Centre of Rare Books
and Musical Heritage of G.Ibragimov Institute of
Language, Literature and Arts of the Academy of
Sciences of the Republic of Tatarstan and in the
Department of Manuscripts and Rare Books of
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N.I.LLobachevsky scientific library at Kazan Fed-
eral University.

The poetic collection byAbulmanikh Kargaly
(1782 — after 1833) “Tdrzemdi khazi Abelmdnikh
dl-Bistdvi ds-Sdgyydi” (“Translations of Hajj by
Abulmanihal-Bistavi as-Sagyidi”) [1], consisting
of stories about the life of Muslim saints and four
lyrical poems (918 beits), can be attributed to this
category of books. The collection was published in
Kazan in 1845. In 1889, its second edition was
published in the printing house of Kazan Univer-
sity at the expense of the villager of Nizhnyaya
Corsa Shamsutdin b. Hussain [2].

The study of the Tatar Sufi poet A.Kargaly’s
life started in the middle of the 19" century. The
literary paradigm of those times implied that the
first to provide the information about the Sufi poet
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A Kargaly was Rizaeddin b.Fakhruddin, as he did
it in his monumental work of the bio-
bibliographical character “Asar”. However, this is
not quite true. The first person to pay attention to
the life and work of the Tatar poet was
M.I.Umetbaev (1841-1907), a poet, educator, first
researcher and ethnographer among Bashkirs; he
was the first biographer of A.Kargaly. There is a
reason to assume that M.I.Umetbaev included
information about the poet into his manuscript
“Journey to Hajj”, which remained unpublished.
This information was then successfully used by
Professor M.V.Lossievsky, an expert on Bashkir
studies [3: 378].

Among the people who were engaged in the
study of the Tatar Sufi poet A.Kargaly’s life were
K.Nasyyri (1825-1902) [4: 119]; Muhammad
Murad Ramsi (1854-1934) [5]; G.Rahim (1892—
1943) and G.Gaziz (1887-1937) [6: 186];
M.H.Gaynullin (1903-1985) [7: 95]. The most
complete information about A.Kargaly’s life and
work is presented in the textbook for students
compiled by Sh.A.Sadretdinov (1936-1996) and
M.V.Gaynutdinov [8] and also in the monograph
“19 yez tatar dddbiyaty yadkyarldre” (“Monu-
ments of Tatar Literature of the 19™ Century™) [9:
143]. The latter includes a big part of the text from
A .Kargaly’sbook “Translations of Hajj...”. There
were more people who were interested in the
poet’s life: M.Kemper [10: 203]; A.Fatkhi (1937—
1992) [11: 36]; Kh.U.Usmanov (1908-1992) and
Z.A.Maksudova (1897-1980) [12]. A.Kargaly’s
work is also highly evaluated by G.Iskhaky (1878-
1954), J.Validi (1887-1932), G.Kunafin (p. 1946),
U.Gimadiev (1920-1987) and others. Due to the
efforts and laborious work of scientists, whose sub-
ject of study were the life and creative heritage of
the Tatar poet, a considerable amount of material
was collected (see: [13]). Despite more than a cen-
tury of studying the Sufi poet’s biography and
works, more attention was paid to the first factor,
i.e. to disclosure of the facts from the poet’s biog-
raphy. Less attention was devoted to A.Kargaly’s
works. Unfortunately, even in the previously men-
tioned analyses of the Tatar poet’s poems there is
quite common misinterpretation of Sufi symbols,
or the contents of A.Kargaly’s deep and allegorical
poetic creations are not fully disclosed. It is caused
by the fact that most of the research on the poet’s
work was conducted and written during the Soviet
era with its ideological prejudices and attitudes.
They prevented an adequate coverage of the work
of any author. Another reason worth viewing is
difficulty in understanding A.Kargaly’s texts, the
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lexical composition of which largely consists of
Arabic and Farsi words and ancient Turkic vocabu-
lary. In addition, the composition of the analysis of
the author’s poems suggests work with primary
sources, that is, with hand-written versions of po-
etic texts.

The author of the presented article tried to fill
this gap in some way. The literary analysis of
“Khikdyatel dvval” (“First Story”) from the poetry
collection “Térzemdii khazi Abelmdinikh dl-Bistdvi
ds-Sdgyydi” (“Translations of Hajj by Abulmanih
al-Bistavi as-Sagyidi”) reveals the contents of
complex Sufi images and symbols in terms of their
comparison with traditional, well-established in-
terpretation of other oriental and Turkic authors.

A Kargaly’s “Téirzemdi khazi Abelmdnikh dl-
Bistdvi ds-Sdgyydi” belongs to the category of Sufi
stories in its content and ideological paradigm. The
fact that the work contains a lot of various Sufi
motifs, images and symbols once again confirms
our conclusion. The center of the story is the
prophets of Allah: Musa, Ibrahim, Yaqub, Yusuf,
Muslim saints, prominent Sufi sheikhs — Ibrahim
ibn Adham, Hassan Basri, Rabi‘a al-‘Adawiyya,
‘Abd al-Qadir al-Gilani, Fudayl ibn Iyad et al.

At the heart of the poetry collection
“Khikdyatel dvval” (“First Story”) is a well-known
legend about two great mystics of the East: Hasan
al-Basri (642-728), Islamic theologian from Me-
dina, one of the founders of the ascetic direction in
Sufism, and the legendary Rabi‘a al —*Adawiyya
(713 / 4-801), who introduced the idea of uncondi-
tional and absolute love for God into mystical
teaching. Meeting Rabbi‘a Hassan Basri noticed
that she was holding something in both hands. It
turned out that she had gained two copper coins for
the sale of several ropes in the marketplace, and
she was keeping one in each hand. Hasan al-Basri
was surprised with this fact: what if she combined
these coins in one hand? She explained the reason
to Hasan al-Basri as follows: “Even one coin could
lead to a huge temptation, and if they were joined
together, then, perhaps, they would expel faith
from the soul, occupying there a place of honor”.

The episode about Hasan al-Basri and Rabi‘a
al-‘Adawiyya was borrowed from F.‘Attara’s story
“Sheikh al-Basri and Rabi‘a”, it is included in the
famous Sufi story collection “Mantiq at-tayr”
(“Language of Birds”); however, the Tatar poet
slightly modified the interpretation of the famous
scene. According to ‘Attar, Sheikh Hassan al-Basri
went to Rabi‘a and asked her to tell about what she
had not heard from others and had not told anyone.
In her response, she told the Sheikh that once she
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had sold several ropes and gained a couple of sil-
ver coins for them. She was holding the coins in
different hands, because she was afraid that if one
coin found a mate, “the robber nafs”, she would
not be able to keep them. At the end of the story
F.‘Attar concludes in the name of Rabi‘a al-
‘Adawiyya: “One who cleaved to the world tries
hard / Invents a hundred of thousands tricks / To
get a grain of impure gold. / And when he gets it,
he dies, that is the story about him. / His heir gets
only pure gold, / But he remains bitter because of
his sins and suffering” [14: 128].

As we can see, unlike in Persian classics’
work, A.Kargaly’s main heroine, Rabi‘a al-
‘Adawiyya, holds not silver, but copper coins in
her hands, Rabi‘a compares each coin with a lion.
In her opinion, even one coin could lead to turmoil
(fetne): “I sheyhe zhihan, / Fetneder ve Beerse
eseddin Yaman...” [1: 2]. — “Oh, Sheikh of the
world, Turmoil, and one [coin] is worse than a
lion”. Second obvious difference is that the Tatar
author introduces Sufi image of a pearl (dorr) into
the plot of the narrative: “Dide: Nokrdme dlendd
yvaki doérr?) / Buyld mdkhkim dotmaky asly
ndder?”’[1: 2]. — “He asked, “Silver or a pearl are
you holding in your hands? And why are you
squeezing it so strongly?” In Sufi symbolism,“a
pearl” (dorr, mdrvar, hilu) signifies the truth,
enlightenment and wisdom. This mystical symbol
is found in the works of the first Sufi authors,
“Shibli turned to Junaid to ask him to become his
teacher and said:

— You are recommended as a specialist in
“pearls” (enlightenment and wisdom)... Give me
the pearl, or sell it.

— If I start to sell it, you will not have enough
money; if [ give it to you, you will not understand
its value as you will take it easily, — Junaid replied.
— Do as I do: dive into the sea, and if you wait pa-
tiently, you will attain your pearls”; “Where are the
Truth pearls? They are stored in the sea,/ And the
sea is in the heart, you know,  And there are the
pearls” [15: 47]. As we can see, “a pearl” as a
symbol is not viewed in isolation but as a part of a
trinity: the diver (garik), the sea (bahr) and the
pearls (dorr). Dr. Darwish al-Hufi, the researcher
of Arabic literature of uzri period, describes the
way of taking the stone from the bottom of the sea
as following: “We need a lot of patience to find the
expensive stone, and it is taken as shiny as coal
from the bottom of the salty sea. Pearl hunting is
full of dangers and difficulties. Only an enduring,
patient and conscientious man will be able to take
this stone out of the sea depth” [16: 112]. Accord-
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ing to Dr. al-Hufi, pearl is the truth that a person is
looking for. His suffering can be likened to the
Sufi suffering of salik (Sufi). The sea in this con-
text is life pouring over the edges, in which the
man is lost and continues to look for the truth.

The similar interpretation of the terms “sea”,
“boat” and “the pearl” was given by Nizmuddin
Kubra (1145 — assassinated in 1221): the boat [ca-
¢una] is sheriat (Sufi first maqam); the sea [bahr]
istariqa (Sufi second maqam); the pearl [/iilu] is the
truth (Sufithird and the highest magam). “Anyone
who wants to get pearls will sail in a boat in the sea
and procure the pearl. Those who will not retain
this order will fail on their way” [17: 42].

Thus, in A.Kargaly’s story pearls (dorr) are as-
sociated with something very expensive, with the
truth. This image is directly related to Rabi‘a al-
‘Adawiyya’s personality, who was revered among
Sufis as “great”, “holy” mystic woman. Hasan al-
Basri could not imagine what Rabi‘a was squeez-
ing so strongly in her hands. In this context, the
copper coins serve as an antipode to pearls, as ma-
terial world is opposed to the spiritual and true
world, and thus A.Kargaly, unlike F.‘Attara, deep-
ens the content of his work even more, introducing
the Sufi image of pearls. But, despite some differ-
ences in the narration of the plot, both authors —
F.*Attara and A.Kargaly — have coins to symbolize
the goods of this world, which are able to seduce
out of the spiritual, mystical path.

A significant part (118 poetic lines) in
“Khikdyatel dvval”(“First Story”), is reserved for
the author’s digression, which includes instructive
stories in the form of small sketchesin the context
of the raised topic on negative desire for the
acquisition of goods of earthly life.These
instructive stories were taken from two main
Muslim sources — Quran and Hadith, so that we
can conclude that the work by the Tatar author is
of syncretic nature, as the story, in addition to the
main plot about Hasan Basri and Rabi‘a al-
‘Adawiyya, also includes additional Quranic
episodes to continue the development of the theme
of the impermanence of the material world and
transitory nature of earthly goods.This part
includes a lot of Quranic stories related to the life
of the great prophets — Ibrahim, Yaqub and Yusuf:
“Khdzrdti Yag kub galdyhe-s sdlam, Kem namaz
ukyr ikdn, dnddr kyyam, Kiiz ochyyld Yosfa anddk
néizar, Aylide ber konne ul khéyre-1 bishar / Khak
Tdgald dylide ul dim khitab, Yag’'ni Israild dzruy
gyytab: ,, Bdndin tizgdya mdkhdbbdt mdylene,
Kyyldygyn chén mébtdilya iddm sdne! Bu sdbdptin
kiizldreyne kur itim, Firkate Yosyf ild mdhziir
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itdam!” [1: 4]. — Hazrat Yaqub, may peace be upon
him, at the time he was reading the prayer standing
/ Glanced at his son, Yusuf — So did the best of
people. / At the same moment, the Almighty
addressed Israil in his speeches, approaching him
directly here: “As you preferred to love another
one not me, I doom you! This is why I will make
you blind, and I will part you with Yusuf”.

Here, the author focuses the reader’s attention
on the two main aesthetic categories of Sufism: the
beautiful (al-dzhamal) and love (al-makhabba).
The unity of love and beauty permeates in the aes-
thetics of Sufism. According to the Sufis, such
categories as “love” and “beauty” are so closely
connected that when love disappears beauty disap-
pears as well. Love always finds its expression in
beauty and through beauty. Thus, A.Dzhami exalts
beauty above love many times: “Love is always
pure in bonds of beauty, Love is a slave, but the
queen is beauty. / When queen-beauty is coming
out, Love strives to fall at her feet (from the second
notebook “Golden Chain”: “A Tale of Love”).

However, every poet or writer puts into these
concepts their specific content, and ethical in one
of them may take precedence over the aesthetic, or
vice versa. In Sufism, as a rule, it is difficult to
separate aesthetic views from ethical ones. But in
A Kargaly’s work, as we can see, the ethical acts
as a major defining category.

The concepts of the beautiful of all Sufi theore-
ticians, starting with Ghazali (1059-1111) and end-
ing with Rumi (1207-73) and Jami (1414-92), were
based on the idea of mystical knowledge of God,
since the beautiful is a manifestation of God's per-
fection. “A.Kargaly interprets the Quranic story of
the Prophet Yaqub in an original way” [18: 226].In
the Tatar poet’s poem Allah invokes to his Prophet
Yaqubwith reproach: “As you preferred to love
another one not me”; because Yusuf is incredibly
handsome, and he is a favorite son. However, only
God can have absolute beauty, and according to Is-
lamic ethics it is impermissible to be distracted by
extraneous things during namaz, when the soul of
the prayer is moving closer to the Almighty. Fur-
ther, the author sums up this idea, appealing to or-
dinary people, his contemporaries, using the exam-
ple of Prophet Yaqub: “Mondyyn otry ulachak bild
gyytab, Khilemez gayne kharab, dnddr kharab! /
Néchi kiird  kiizemez didaryny?! Zan(u) delli
sdtidrez dg yaryny. / lke séyukii chonki zZdmg’’
ulmaz bdahdm, Dip boermyshtyr rdasule mokhtdrdam”
[1: 4]. — “The anger [of God] [a hundred times]
stronger than this will pour out on us / Oh, our fate
is so cruel! Can it be true that we are to behold
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God's face?! / We who love him with body and
soul of his enemies. Verily, two loves cannot be
together, — / our blessed Prophet commanded so”.

The influence of Islam on Sufi literature was
an indisputable fact, and it primarily led to the ap-
pearance of a big number of Quranic words in the
works of Sufi poets. In this sense, A.Kargaly’s
works are no exception: “Ay, nichd mdg’ niddi
ulan kur vi kir! Zan ild Zdmg’’ dyldyubdn sim vi
zdr, / Hak 6chen virmdja korug’’ nanyny, Kéndiiya
dakkan mohibldir namyny! / Baglajubdn ishekene
béirk idér, Anbijalir sénndtene tirk iddr” [1: 3]. —
“Oh, generations are so deaf and blind! They
indulge with their mind and soul in saving gold
and silver / Not giving even a crust of bread to
charity for the sake of God. They call themselves
with holy names! / Having closed tightly the doors
of their houses / They went away from the Sunnah
of the Prophet”.

These lines of the Tatar poet are similar in their
meaning to the Quranic ayat: “Deaf, dumb, blind!
They will not return to the right direction” (7: 18).
“Those who do not believe in God are similar to
those who shout at others who do not hear any-
thing but call and summons: being deaf, dumb,
blind — they even do not understand!” (7: 171). The
words “deaf”, ‘dumb”, “blind” can be seen many
times in the Holy Book of the Muslims, as the un-
believers are deaf (to the truth), dumb (to tell the
truth), blind (to see clear evidence). As we can see,
the content of Quranic terms is identical in
A.Kargaly’s work. Weaving them into the plot of
his work, the Tatar author enhances its emotional
and expressive spirit. Due to these small Quranic
episodes the story by A.Kargaly takes on greater
significance, becomes richer in deep moral and
ethical content.

Many roles in A.Kargaly’s“Khikdyatel dvval’
(“First Story”) are reserved for negative characters,
known to us from Quran: Karuna, one of the rich-
est representatives of the people of in the history
Israel and the Egyptian Pharaoh, reigning at the
time of the prophecy Musa. In the end they both
were destroyed by their obscene passion for wealth
and power. The source of all these stories is the
28" Quranic sura “al-Qasas” (Story), which tells in
details the story of these influential people of the
world. A.Kargaly only mentions their deplorable
fate in passing, not retelling these stories in all
their details, “Sdg ’ldbiya ndétde don’ya kdsrdte?
Ndayldde Karunny don’ya ddiildte?/ Ddkhi firgvend
bu don’ya kéisrite, Aylide dig’ 'vai oluhiyate” [1:
3]. “Are riches of the world not cunning like a fox?
What has the power over the world done to Ka-
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runa? / Pharaoh’s mind is obscured by countless
treasures of the earth, deceiving him into the belief
that he is God”.

To oppose the stories about the “collectors of
carthly goods” A.Kargaly introduces the story
about a poor man and his guest into his work. The
men lived in the time of Prophet Muhammad. Al-
though the names of the two characters of the story
are not mentioned in the course of the narrative, we
can easily guess them as Abu Ayyub al-Ansari,
Ansari, one of the Companions of Muhammad, and
the Messenger of Allah. This story was recorded in
a hadith, narrated by Anas ibn Malik and imam al-
Bukhari [19]. As it is known, Abu Ayyub was a
resident of Medina, near whose house the camel of
the Prophet Muhammad stopped during his migra-
tion from Mecca to Medina (Hijrah). It is known
that, although there were many people willing to
shelter the Messenger of Allah, the dispute was re-
solved in this way, and the Prophet shared the shel-
ter with Abu Ayyub al-Ansari for seven months.
Then, according to religious sources, the Messen-
ger of Allah bought a lot of land opposite Abu Ay-
yub’s house and lived in the house built for him.

A .Kargaly brings a vivid author's interpretation
into the narrative, which gives a unique coloring to
the work of the Tatar author. This plot was remade
in A.Kargaly’s poetic work, many fictional details
and episodes were added. The content of the work is
that once a resident of Medina (ansar) met a hungry
immigrant (muhajir) and, despite the fact that he
himself did not have a piece of bread for a few days,
he invited this hungry immigrant to his place. When
he came home, he asked his wife whether there was
any food at home. She told him that there was
enough food only for one person, and there were
small hungry children in the house, who could not
exercise patience and restraint. Then the husband
tenderly and earnestly told his wife: “Tdzvir ild tyy-
flin bekhab, Korb shdb mdshgul’ iddsen, mahitab. /
Stinderdsey hdm sirazi al ild, Yiderdlem aya bu
mdnval ild./ Khak rizasy chon bu kyare iddlem, Ndf-
semez arzusyny tark iddlem” [1: 5]. “My beautiful
wife, Trick the children and put them to sleep, And
entertain them. / Blow out the candle, this is how I
will feed the guest. / We will do this for the sake of
Allah’s pleasure; Let us keep our low essence of
nafs”. They set the table serving all the food that
they had. Remaining hungry they fed their guest
with the hope to earn the pleasure of Allah. Thus,
A Kargaly slightly modified the well-known story
about the generosity and hospitality of the ansar
Abu Ayub towards the Prophet Muhammad, intensi-
fying the Sufi content in it. The resident of Medina
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and his family, including small children, were
forced to sleep hungry in order to feed the muhajir
with the last food they found in the house. Thus,
they were victorious over the low essence of nafs. It
is noteworthy that in this episode A.Kargaly did not
mention the names of the Prophet Muhammad (mu-
hajir) and Abu Ayyub al-Ansari (the resident of
Medina). The author might do that for the reason that
he was not familiar with the religious text, but it is
more probable that he just did it to exalt ethical di-
rection of the narrative: because it tells the reader
about a simple muhajir, but not about the great
Prophet. Therefore, each of us should do the same in
life, receive every guest as if welcoming the Mes-
senger of Allah.

At the end of this narration in the author's retreat
A Kargaly talks about human evils of his time, in
this case he talks about greed and lack of mercy
towards the poor and the hungry. The poet
compares those who close their doors before the
begging with donkeys and contrasts them to the
sahabas of prophet Muhammad, the Messenger of
Allah, about whom it was said: “Mercy of the
Worlds” (rakhmat al-‘alamin).In this context, the
author mentions the expression from the Koran
which says‘“vd ikradu” (“lend me”). At the time
when the Tatar master of writing lived and worked,
many of his surroundings knew well Quran and its
contents. Therefore, there was no need to cite the
whole ayat, it was enough to mention it with a
single keyword. “Ikradu” takes us to the 20" ayat of
the sura “Muzzammil” (“Wrapped”), which states:
“... and lend to Allah a goodly loan. Whatever good
you may have prepared for yourselves in advance,
you will find it as a better and bigger reward”
(73:20). According to Tafsir al-Qurtubi (the author:
Abu Abdullah al-Qurtubi, (1214-1273), which is
one of the most famous and authoritative
commentaries on the Koran, the expression “lend to
Allah a goodly loan” (ikradu Allakha kardan) refers
to a good and pious act. This expression from Quran
implies obedience and sincere person’s intentions in
the way of Allah (sabil Allakh) [20]. According to
A Kargaly, speaking about property, material goods,
many of his contemporaries substituted Allah’s
commandment “vd ikrazu” (“lend me”) to “vd
imsdkii” (“hold [in your hands]”), and in reality their
actions contradict the moral principles contained in
the Holy Book of Muslims, which say, “Boyyrybdyr
Khak Tdgald: Vi ikrazu®, Bez any zan
ayldayebmez: |, Vi imsdkii“. / Yuk irer Kor"dnd ya
imanymyz” [1: 6]. “Almighty Allah has commanded
us: “Lend” And we put [these words] in question:
“Hold”. / We have no faith in Quran...”.
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Thus, criticizing the evils of modern society,
A.Kargaly lamented the fact that the people of his
time kept away from the true ideals of the Muslim
world in the face of the prophets and saints of the
past centuries. Yet, the author’s criticism of his
time sounds like a call for a return to the true moral
principles and values of the Golden Age of Islam,
which lasted five centuries (from the middle of the
8™ ¢. until the middle of the 13"¢.).

Being Sufi in their ideological content, the
works of the Tatar poet develop an ethical theme,
they are written to bring up the best in people, bas-
ing on the example of biographies of the prophets
and saints and teaching them to endure any chal-
lenges, keeping true to their ideals.

Undoubtedly, “Khikdyatel  dvval”  (“First
Story”), which is the first story of A.Kargaly’s po-
etry collection, is perhaps the most vivid and ex-
pressive of all other stories included in the book. As
the first surah of Quran, that is “Al-Fatiha”, is the
quintessence of the Holy Book of Muslims, this po-
etic story is also the quintessence of the whole col-
lection by the poet. Due to the fact that, in addition
to the main plot the story presents a collage of
sketches and instructive stories from Quran and
Hadith, it incorporates all the main themes and
moral and ethical extracts from other narratives.

Thus, this work by A.Kargaly can be rightly
called one of the most significant works of the
poet, it is also worthy of a prominent place in the
treasury of the literary works of the Tatar people.
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IMPOBJIEMA JYXOBHOI'O BOCXOXIEHHNSA B PACCKA3E
O XACAHE AJI-BACPU U PABH ‘E AJI-‘AJTABUMHA
TATAPCKOTI'O IIOJTA-CY®USA ABYJIBMAHUXA KAPTAJIBIN

AJicy AxmaayiioBHa XacaBHex,

WuctutyT s3bIKa, TUTEpaTyphl U HcKyccTBa uM. I .MIOGparumoBa AH PT
Poccus, 420111, r. Kazane, Kazanckuit Kpemis, npoesn Lllelinkmana, a. 11,
alise 12345@mail.ru.

B craTtpe amammupyercs mpomsseneHne nolta-cypus A.Kapramerii «Xukosten oBBam» («IlepBrrit
pacckas»') U3 ero MOITHYECKOTO COOPHMKA, COCTOSAIErO U3 JIECATH CAMOCTOSTE/IbHBIX TOBECTBOBAHHIA.
BbIgBNCHB! OTIHYMTENIBHBIE MOMEHTHI HMHTepnperanuu A.Kapransiit u3sectHoro croxera @.‘Attapa,
BKJIFOYEHHOTO B MOATHYECKUI COOpHUK «MaHTHK aT-Taip» («SI3bIK NTHI), O BEJIMKUX MHUCTHKaxX Boc-
Toka: XacaHe an-bacpu u Pabu‘e an-‘Anapuiiita Ha (hOHE MIMPOKOTO CHEKTpa cy(uiickux 00pa3oB H
cuMBOJIOB. [IpH 3TOM HEKOTOpBIE M3 00PA30B y TATAPCKOTO aBTOpa MPUOOPETAIOT OPUTHHAIBHYIO TpakK-
ToBKy. Bo Bropoit wactu mpousBeneHus A.Kapramblii, yCIOBHO MMEHYeMOH «aBTOPCKHM
OTCTYILICHHEM», B IPOJIOJIKCHHE TeM O JH00BH KO BeeBbllIHEMY AJLlaxy M MPEXOSIIEM XapakTepe
3eMHBIX GJ1ar HCIIOJb30BaHbl KOPAHHYECKHE AIH30/bI 0 Maky6e u ero ceime Mycyde, Kapyne u papaone
Erunra. [Ipocnexena co3BydHOCTh COAEPKAHHUS HEKOTOPBIX KOPAHMIECKUX TEPMUHOB, BCTPEUAIOLINXCS
B mpou3Benennu A.Kapraneiif, ¢ Tekctamu n3 Csmenroro ITincanms mycynbeman. B 3akmrountensHoN
YacTH MPHUCYTCTBYET CIOXKET 00 aHcape M MyXa/DKUpE, 3aMMCTBOBAHHBIH TaTapCKUM aBTOPOM M3 My-
CYJIbMaHCKHX XaJIMCOB, KOTOPBIN TaKXe NMPENOAHOCUTCS YUTATENI0 C OPUTHHAIBHONW aBTOPCKON Tpak-
TOBKOM, MPU 3TOM B JTAaHHOM 3IM30]I€ HE YIIOMUHAIOTCS HA MMEHA, HU Ha3BaHUSI MECTHOCTH, TJE 3TO
MPOUCXOIUIIO, BKIIOUCHBI BHIMBIIIUICHHbIC JIeTall, U3MEHEHa CIOJKETHas! JIMHUA U T.1. B xpyr 3amau uc-
CIIS/IOBaHUsI BXOJIUT TaK)Ke BBIBICHHUE U OOBSICHEHHE BBILICHA3BaHHBIX MOMEHTOB C TOYKH 3PEHHs 00-
1iel CMBICIOBOM HaIpaBlIeHHOCTH NoBecTBoBaHMA A.Kapransiii. [IpousBeneHue TaTapckoro aBTopa Ho-
CUT CHUHKPETHUYECKUI XapaKTep M3JI0KEHUs, TaK KaK B PaAMKHU pPaccKas3a, IOMUMO OCHOBHOI'O CHOKETA O
Xacane bacpm u Pabu‘e an-‘AnaBuiiiia, B KadeCcTBE TEMaTHYECKUX OTCTYIUIEHHH BKIIOYEHBI
JOTIOJTHUTENNbHBIE KOPaHMYECKHE OMU30AbI B TMPOAODKCHWE pPA3BUTUSI TEeMbl O OpEHHOCTH
MaTepHAIILHOTO MHUpa. «XHKSATEN SBBAID SBIISIETCS CBOETO PO/ KBUHTICCEHIMEH BCETO MO3THIECKOTO
cbopamka A.Kaprameiif, Tak Kak, TOMHMO OCHOBHOTO CIOKETa O JIBYX MHCTHKax Boctoka, BOmpaeT B
ceOst OOoJbIIOE KOJIMYECTBO CAMBIX Pa3HBIX TTOBECTBOBAaHMH, MOYUYMTENBbHBIX HCTOpHi n3 Kopana u
XaJMCcoB, mpuberas K METOAy KOHTaMHMHALMM. bnaromaps 3ToMy, paccka3 BKIIOYaeT B ceds Bce
OCHOBHBIE 9THYECKHE MPOOJIEMbI M MOTHUBBI, TIOJTHATHIE BO BCEX OCTAJILHBIX JICBSITH paccKka3zax COOpHHUKA.

KaroueBbie cinoBa: cydusm, Xacan an-bacpu, Pabua an-Anasuiia, aBTOpcKasi WHTEpIIpeTaLys,
KOPaHHYECKHE CIOXKETHI.

B cpene tarap Bonro-Ypansckoro pernona B
[IPOILIbIE CTOJIETHUS OBLIM HMIMPOKO paclpocTpaHe-
HBI Pa3IMYHOTO poJia Ha3uJaTeIbHbIe pacckasbl. B
OOJIBILIMHCTBE CBOEM 3TO OBbUIM TIOBECTBOBAHHMS O

rumoBa AH PT, B Otaene pykomnuceldl U penkux
KHHAT Hay9HOU OnOymotekn M. H.M.JlobaueBckoro
KoYy.

[Moatnyeckuii cOopuuk AOymemanuxa Kapra-

JKU3HH CBATHIX (ayrutia), CyGUHACKUX HACTABHUKAX
(wyiyx), MyCyIbMaHCKHE TpeNaHusi, MOyYUTeNb-
HbIE TIpUTYU U T.1. OHH TOJB30BATUCH OTPOMHOM
MOMYJISIPHOCTEIO B HapOJHOM cpene: UX mepecka-
3BIBAJIM, BKJIFOYAIM B PYKOIHUCHBIC COOPHHKH, HC-
MOJIL30BAJIM B YYCOHBIX MpOrpaMmax B Mejpece B
LEISIX HPaBCTBEHHO-3THYECKOTO BOCIIMTAHUS IIa-
KupAoB. Takoro poja pyKONHCH, AaTUPOBAHHBIC
XVII — navanom XIX Beka, B OOJIBIIIOM KOJIHUYECT-
BE XpaHATCSA Ha moyikax lleHTpa mMUChMEHHOTO U
My3bikaneHOTO Haciemus WSIJIM mmenm I'.MGpa

'Cm. WJUTIOCTPAIIMIO K CTaThe Ha I[BETHOM BKIIeHKe — A4.X.
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merid (1782 — mocnme 1833) «TopkeMonm Xaxu
O6enmonux an-bucroBn ac-Corpritnn» («llepeso-
JIbl Xa/pku AOynbManuxa an-bucrasu ac-Ca‘unny)
[1], cocTosiiuii U3 MOBECTBOBAHHUI O KU3HU MY-
CYJBMAHCKHX CBATBIX, & TAK)K€ YETBIPEX JIHpHUe-
CKUX CTUXOTBOpeHuil (Bcero 918 GauToB), MOXKHO
OTHECTH K JaHHOMY paspsay KHUT. COOpHUK ObLI
u3nad B Kazanu B 1845 roay. B 1889 roay B Tumno-
rpapun KazaHckoro yHWBEpcUTETa Ha CpEJICTBa
xurens nepesHn Huxwsst Kopca llamcytauna 6.
XycaunHa BBIIILIO BTOPOE €ro u3aanue [2].



A.A.KHASAVNEKH

HccnenoBanne KU3HEACATETPHOCTH TaTapCKO-
ro noata-cy¢usi A.Kapraneiii ObU10 Ha4aTO emie ¢
cepenunbl XIX Beka. B nwmrepaTypoBemgueckoi
HayKe OBUIO MPUHATO CYUTATh, YTO TEPBhIE CBE/IE-
Hus o cyduiickom nodte A.Kapramerit nan Puzasz-
e 0. PaxpyanuH B cBoeM (yHIaMEHTaIbHOM
TpyZe 0roOubIHOrpaduIecKoro Xapakrepa
«Acap». OgHako 310 He coBceM Tak. IlepBbIM Ha
KH3HEHHBIH IyTh M TBOPYECTBO TaTapCcKOTo M03Ta
o0paTui BHUMaHHE IOAT-IIPOCBETUTEINh, TEPBBIH
HccaenoBarenb-kpaeseq u3 Oamkup M.U.Ymer-
OaeB (1841-1907); uMEeHHO OH SIBJISIETCSI TIEPBBIM
ouorpadom A.Kapranwiii. Ecte ocHOBaHus mipen-
MOJIOXKHUTh, YTO CBeIeHHUsA o nosre M.M.YMmerOaes
BKJIIOYMJI B CBOIO pykomuch «llyremectBue B
XaJDK», KOTopas TaK UM OcTallach HEOImyOJMKOBaH-
HOM. DTH CBEICHUS 3aT€M YCIIEIIHO WCIOJIh30Ball
3HATOK OaIIKUPCKOTO Kpas, podeccop
M.B.Jloccuenckuii [3: 378].

HccnenoBanneM >KWM3HENEATENTLHOCTH —TaTap-
ckoro moata-cybus A.Kaprameni Takke 3aHHMa-
muchk K.Haceipu (1825-1902) [4: 119]; Myxamman
Mypan Pamzu (1854-1934) [5]; I'.Paxum (1892-
1943) wu TI'Tasms (1887-1937) [6: 186];
M.X Taitnymnua (1903-1985) [7: 95]. Haubonee
MIOJIHBIE CBEJCHMSI O XU3HH M TBOPUECKOH ned-
tenpHOCTH A.Kapraneiii mpuBomsTcss B y4eOHOM
mocoomn  UISI  CTY/ACHTOB,  COCTaBIEHHOM
I.A.CanpernunoBeiM  (1936-1996) u M.B.I aii-
HYTIWHOBBEIM [8], a Takke B MoHOrpadum «XIX
1e3 Tarap omoOuATH saksapiope» («IlaMaTHuKH
TaTapckoil mutepatypsl XIX Beka») [9: 143]. B
nocieqHeld TpUBOAUTCS OOJbIIAs YacTh TEKCTa U3
kauru A.Kapransiit «IlepeBonbl xamxu...». Takxe
K OKH3HEHESATENPHOCTH  M03Ta  OOpaIavCh:
M.Kemnep [10: 203]; A.@arxu (1937-1992) [11:
36]; X.Y.Ycemanon (1908-1992) u 3.A.MaxkcynoBa
(1897-1980) [12]. Ilomumo »3TOro, TBOPYECTBO
A Kapramerit  Beicoko omenuBaimm | .Mcxakerit
(1878-1954), JIx. Bamumm (1887-1932), I'.Ky-
Hadur (p. 1946), V.I'mmamuen (1920-1987) u mp.
brnaromapst ycunusiM ¥ KpONOTJIMBOMY TPYIy yde-
HBIX, TIPEAMETOM H3yYCHHS KOTOPBIX SBHIIHUCH
JKU3HEHHBIN IyTh W TBOPYECKOE HACJIEIUE TaTap-
CKOTO TM03Ta, COOpaH 3HAYMTENBHBIN MaTepuai
(cm. moap.: [13]). Hecmotps Ha Ooiiee yueM BeKo-
BOH miepuoja W3ydyeHus Ouorpaduu W Tpou3Bene-
HAU cyduiickoro moata, Oobpiree BHUMaHUE OBLIO
yAETIeHO TMepBoMy (akTopy, TO €CTh PACKPBITHIO
¢daxToB M3 O6uorpaduu nosta. Uro kacaercs mpo-
u3Benennii A.Kapraniplif, TO UM OTBEJIEHO 3HAYM-
TeNbHO MeHbIIIe BHUMaHusA. K coxanennro, naxe B
MPUBEACHHBIX paHee aHaJM3aX CTUXOB TaTapcKOTOo
[103Ta JOBOJIEHO YacTO BCTPEUYASTCsl HeTIPaBUIIbHAS
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TPaKTOBKA CY(DHICKUX CHMBOJIOB, JINOO HE B TOJI-
HOM 00BbEME PAaCKPBIBAETCS COJEPKAHUE TITYOOKHX
U aJUIETOPHUYECKUX TIO COICPNKAHHUIO MOITUIECKUX
TBOpenuit A.Kapranpiif. 9T0 CBS3aHO CO MHOTUMH
NPUYUHAMH, OJIHA U3 KOTOPBIX KPOETCSI B TOM, 4TO
OCHOBHA$sl 4acTh Hay4YHBIX TPYIOB MO TBOPYECTBY
moa3Ta ObLIa HAIlMCaHa B COBETCKOE BpeMs, KOrja B
JUTEPaTypOBEICHUN IAPCTBOBAIN OMNpEIEIICHHBIC
U/ICONIOTHYECKHe TpenyOeKJeHNusT W YCTaHOBKH,
MPETSATCTBOBABIINE  aJeKBATHOMY  OCBEIEHHUIO
TBOpYECTBA TOTO WJM HWHOTO aBTOpa, a Jpyras
NpUYHMHA 3aKJII0YAaeTCsl B TPYAHOCTH ITOHMMAaHHSI
TekctoB A.Kapranelii, nekcuyeckuii cocTaB KOTO-
PBIX B 3HAYHTEIHHON CTENIEHH COCTOWUT M3 apadu3-
MOB, (hapcu3MOB 1 APEBHETIOPKCKUX CiIOB. Kpome
TOTO, COCTaBJICHHE aHAJIN3a CTUXOB JIAHHOTO aBTO-
pa mpearnonaraetr paboTy ¢ IMePBOMCTOYHUKAMH, TO
€CTh C PYKOTMCHBIMH BapHWaHTaMH CTUXOTBOPHBIX
TEKCTOB.

ABTOp JaHHOU CTaTbU B KaKOH-TO Mepe MmocTa-
paJicst 3aIlOJIHATh TaHHBIN TIpoOeir. B xoze murepa-
TypHOTO aHanm3a «Xukaaren oBBam» («Ilepsoro
pacckaszay) u3 MO3TUYECKOT O cOopHHKa
«Topxemon xaxkum OOeTMOHUX oN-bucToBm oc-
Corsriigm» («IlepeBoasl xamku AOyinpMaHnXa aj-
bucraBu ac-Ca‘nam») packpbiBaeTcsi coepiKaHHe
CJIOXHBIX Cy(uiickux 0O0pa3oB W CUMBOJIOB B TLIa-
HE COIIOCTaBIIEHUS WX C TPaJUIIMOHHOW, yCTOSB-
LIeICs TPAKTOBKOM IPYruX BOCTOYHBIX U THOPK-
CKHX aBTOPOB.

«Topxemon Xxaxu OO0CIMOHUX JI-bHCTOBH oc-
Corsiiiam» A.Kaprainbslif mo cBoeMy COep:KaHUIO U
WICHHBIM YCTaHOBKaM OTHOCHTCS K paspsay
cyuiickux. ToT ¢akT, YTO B NPOU3BEACHUU
COJIEP)KUTCS  OOJBIIOE  KOJMYECTBO  CaAMBIX
pa3HooOpa3HbIX Cy(QUHCKMX MOTHBOB, 00pa3oB u
CHUMBOJIOB, JIMITHWIA pa3 TMOJTBEPKAAeT HaIlle
3aKIII0YeHue. B 1ieHTpe moBecTBOBaHUM — IPOPOKU
Ammaxa: Myca, HW6paxum, Ha‘xy6, Hycyo,
MYCYJIbMaHCKHE CBSTBIE, BHIHBIE Cy(duiickue
meitxu — Mopaxum nOH Anxam, Xacan bacpu, Pa-
ou‘a am-‘Anasuita, ‘A6m an-Kamump an-I'mmanm,
Oy naitn uobun Uitax u ip.

B «Xwukosten oBBam» («IlepBwiii pacckasy)
MIPUBOANTCS W3BECTHAS JIETEHAA O JBYX BEIIMKHAX
muctukax Boctoka: Xacane an-bacpu (642-728),
uciIaMckoM OorociioBe u3 MeauHBI, OHOM M3 OC-
HOBaTeJe acCKeTHUYeCKOTO HAaIpaBJICHUS B cy(u3-
Me, W JereHgapHoi PaOue an-Anaswite (713/4-
801), BHecIIel B MUCTUYECKOE YUCHHE UCH Oec-
KOPBICTHON ® aOcoyrfoTHOW 100BU K bory. Ilpu
BcTpede ¢ Pabu ‘a Xacan Bacpu 3amernn, 4to Ta
CHJIBHO YTO-TO CKMMaeT B 00eux pykax. BeracHs-
€TCsl, YTO OHAa BEIpy4YMJa Ha 0azape 3a MpoJaxy
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HECKOJIbKHX BEPEBOK JIBE MEIHBIE MOHETHI H JIEp-
JKUT UX 110 OHOM B KaxJ0H pyke. XacaH an-bacpu
YAUBHICS 3TOMY OOCTOSTENBCTBY: YTO, €CIH el
00BETMHUTE OTH MOHETHI B OTHOH pyke? OHa 00b-
sCHWJIa 3TO XacaHy an-bacpu cinemyromum obpa-
3o0M: «M ogHa Takas MOHETa MOXET NMPUBECTH K
OTPOMHOMY HCKYIICHHIO, €CIIA K€ UX COEIAUHUTH
BMECTE, TO, MTOKATYH, OHU M3TOHAT U3 IyIIN BEPY,
3aHB B HEU IIOUYETHOE MECTOM.

Cioxer o Xacane an-bacpu u Pabue an-
‘AnaBuife 3aUMCTBOBaH Hu3 pacckaza @.°Atrapa
«Illeiix an-bacpu n Pabu‘ay, BKIIOYEHHOTO B 3HA-
MEHUTHIN Ccyduiickuii cOOpHHK paccka3oB «MaH-
THK aT-Tap» («SI3bIK mTHIY); TIpaBaa, UHTEpPIIpe-
TaIMsl M3BECTHOTO CIOKETAa y TaTapcKOTo IM03Ta
HECKOJIbKO BUou3MeHeHa. o ‘Atrapy, meix Xa-
caH an-bacpu uzaer x Pabu‘e u nmpocut pacckaszarb
€€ 0 TOM, Yero OHa He CJbIIIaja OT APYTUX, HUKO-
My HE pacckasblBajia. B oTBeT Ta pacckasana mei-
Xy, KaK OJHaXIbl Mpojajia HECKOJIbKO BEPEBOK,
BBIPYYMB 3a HHUX Tapy cepeOpsHbix MoHeT. OHa
Jep)kaia MOHETHI B Pa3HBIX pykax, 0o Oosiiach,
YTO eClIM O/IHAa MOHEeTa HaiineT cebe mapy, «Hadca
pasz0oitHuKa», TO OHA HE CMOXKET HX yaepkarb. B
KoHIle moBecTBoBaHUs D.‘ATrap ycramm Pabuu
an-AjaBuiia TIPUXOAUT K BhIBONY: «HemMoBepHO
cTapaeTcs MpWICTUBIIHICS K Mupy, / M3o0peraet
COTHIO TBICSY YJIOBOK, / UTOOBI HOOBITH KPYIHILY
HeuucTtoro 3onora. / WM BOT mocraHer, a 3aTeMm
YMHpaeT, BOT U BeChb 0 HeM cka3. / HacmemaHuky
MIEPEXOIUT YK€ YHUCTOE 30JI0TO, / A OH OcTaeTcs ¢
rOpeublo CBOMX TPEX0B 1 MydeHui» [14: 128].

Kak BuanM, B OTIIMYME OT MEPCHUJCKOTO Kiac-
cuka, B mpousBeneHun A.Kapranelii rinaBHas re-
powuns B nune Pabu‘n an-‘AnaBuiiu IepKUT B pyKe
He cepeOpsiHbIe, a MeIHbIe MOHETHI, Pabu‘a cpas-
HUBaeT KaXX[yF0 MOHETY co JbBOM. [lo ee MHEHUIO,
¥ O/IHAa Takas MOHETa MOXET NMPHUBECTH K CMYTe
(pemmna): «M maiixe xuhan, / detHomep B2 Oepce
ocognuH Hamad...» [l: 2]. — «O, melx wmwupa,
CwmyTa, 1 olHa [MOHeTa] Xyxe JbBa». Bropoe siB-
HO€ OTJIMYHME B TOM, YTO TATAPCKUH aBTOP BBOJIUT
B CIOKET TIOBECTBOBaHHA Cy(uiickuii obpa3 xeM-
uyra (depp): «dune: ,,Hokpome onenns sxu aepp?
/ Byiimo MoXKoM IOTMakbl aciel Homep?“» [Tam
xe]. — «Crpocui: ,,Cpedpo Wil KeMUYyr B pyKax
TBOMX? W OTYero crToib CHIIBHO ThI CXKUMAEIIh
a10?». B Ccypmiickol CHMBOIHKE <(OKEMUYTY
(0epp, mapeap, nyny) O3HAYACT UCTUHY, MIPOCBET-
JIEHWe, MYApPOCTb. OJTOT MHUCTHYECKHH CHMBOI
BCTpEYaeTCs B IPOM3BEIEHUIX TIEPBBIX CyPUIACKIX
aBTopoB: «lInbmm obparmics k JxyHaiay, 9TOORI
TOT CTaJl €T0 YUUTEJIEM, U CKa3all:

81

— Tebs nopexoMeH10BaIM KaK CIELUAINCTA IO
,»KEMUyTy* (IpOCBETIIEHHE M MYIpPOCTh)... JInbo
Jlail MHE )KeMuyT, MO0 Tpoai ero.

— Ecnu 51 ero crany npopasaTh, y Te€Os HE XBa-
TUT JICHET; €Clii s ]aM ero Tebe, TO, OJIY4YHB €ro
JIETKO, Thl HE MOWMEIIb €ro LEeHHOCTh, — OTBEYall
Moxynaiin. — IlocTynu Kak si: HeIpSN TOJIOBOHU BIie-
pen B Mope, U eciu OyJiellb JKAaTh TEPIIEIIUBO, TO
oOperewrs cBOit xeMuyr»; «[ e sxemuyr Mctunbl?
XpaHuTCcs B MOpe OH, A MOpe B cepAlle, 3Hail — u
TaM xeMuyx uH nom» [15: 47]. Kak Bunum, «oxem-
gyT», KaK CHMBOJ, HE paccMarpuBaeTcs 000Co0-
JICHHO, a BXOJIUT B TPUEAMHCTBO: HBIPSUIBLIMK (2a-
pux), Mope (baxp) m xxemuyr (depp). Ucciaenona-
TETh apaOCKOM JIUTepaTyphl y3pHIICKOTO Tepruoaa
nokrop Jepsum an-Xydu omucwiBaeT myTh NpH-
00peTeHHns1 STOr0 KaMHs CO THa MOPS CIIeLyIOIIUM
obpazoM: «HyxHO OrpoMHOE TepreHHE, YTOOBI
HaWTH 3TOT IOPOrOi KAMEHb, U IOAHUMAIOT Er0 CO
JHa MOPCKOH COJICHOH BOABI ONecTAIIMM, Kak
yroib. JloObua »keMdyra ITOJIHA OIACHOCTEH M
TpynHOCTe. TONBKO YeIOBEK BBIHOCIMBBIM, Tep-
NEIUBBIA U COBECTIMUBBIM CMOXET BBIHECTH 3TOT
KaMeHb C MOpPCKOU rimyOuHbl» [16: 112]. ITo mMHe-
HUIO JIOKTOpa an-Xy(u, )KeMIyr — 3TO Ta HCTHHA,
KOTOpY!o HIeT 4enoBek. CTpalaHUs €ro MOXHO
yHoJa00UTh Cy(QHICKMM CTpajiaHusAM caiuka (Cy-
(ust). Mope xe B TaHHOM KOHTEKCTE — ATO H3JIH-
BarOLIasAcsa yepe3 Kpail )KU3Hb, B KOTOPOM YEJIOBEK
TepsieTCs U MPOAOIIKACT UCKATh HCTUHY.

CXO0XyI0 TPaKTOBKY TEPMHHAM «MOPE», «JIOJ-
Ka» " «kemayr» naet Husmyanua Ky6pa (1145 —
yout B 1221): noaka [caduna] — 30 mapuat (mep-
Bas Makama y cy¢ueB); mope [0axp] — Tapukar
(BTOpas Makama y cydues); xxeMuyT [Iy ny| — uc-
TUHA (TpeThs, BhICIIAas Makama y cydues). «Tor,
KTO XOYeT JOOBITh XKEMYYT, CAAET B JIOJAKY, BBIU-
JeT B MOpe U pa3no0yner xemuyr. Tot e, KTo He
COXPAaHUT JAHHBIM TOPSAOK, MOTEPIUT HA CBOEM
nyTH Heygauy» [17: 42].

Takum  ob6pasoM, ¥ B  INPOU3BEACHUH
A Kapransiit xemuyr (depp) accoumpyercs ¢
4YeM-TO OYEHb JIOPOTHM, C MUCTHHOW. JTOT 00pa3
HampsIMylO0 CBSI3aH C JIMYHOCThIO Pabu'm an-
‘AnaBuiitn, KOTOpas MOYUTANIACh Cpeau Cy(HeB Kak
«BENUKasA», «CBATas» KEHIIMHA-MUCTHUK. XacaH
an-bacpu 1 NpeanoaokXuTh HE MOT, YTO TaK CHJIb-
HO CKMMaeT B CBomx pykax Pabu‘a. B mamHOM
KOHTEKCTE MEIHbIE MOHETHI BBICTYTNAIOT B KadecT-
BE aHTHUIIO/A KEMYYTy, KaK MaTepualbHbIIl MHpP
IPOTHBOIOCTABIISIETCSl MUPY IYXOBHOMY, HCTHH-
HOMY, W, TakuM obpa3om, A.Kapramsiii, B oTanune
ot @.‘AtTapa, eme Oosiee yrIyOJsieT coiepikaHue
CBOEro MNpOM3BENEHMs, BBOAA cydwuiickuii o0Opa3
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xemuyra. Ho, HecMOTpsi Ha HEKOTOPBIE PACXOXK/Ie-
HUS B TIOBECTBOBaHHH CIOXKETa, Y 000MX aBTOPOB —
@.‘Arrapa u A.Kapranelii — MOHETbl CUMBOJIU3U-
pyloT ©Ojara »TOro MHpa, KOTOPBIE CIIOCOOHBI
COUTBH ¢ IyXOBHOTO, MUCTUYECKOTO [TyTH.

3nauntensHas 4yacTh (118 mosTuyeckux CTpoK)
B «XUWKasATeNl OBBAI» OTBEJEHA aBTOPCKOMY OT-
CTYIUICHHIO, T/Ie B KOHTEKCTE IOJHSATOW TEMBI O
HETaTHBHOM CTpEMIICHHMHM K NpHOOpeTeHuto Omar
36MHOI KHM3HM TPUBOAATCS B BHUIEC HEOONBIINX
3TIOAOB MOYYUTENbHBIE HCTOPUH, B3STHIE M3 IBYX
OCHOBHBIX MYCYJIbMaHCKHX UCTOYHUKOB — Kopana
U XaJICOB, BCIIEACTBHE YEr0 MBI MOXEM 3aKIIFO-
YUTh, YTO JAHHOE MPOU3BEICHHE TaTapCKOTO aB-
TOpa MMEET XapaKTep CHHKPETHYECKOTO H3JI0XKe-
HUS, TaK KaK B paMKH pacckasza, IOMUMO OCHOBHO-
ro crokera o Xacane bacpm u Pabu‘e an-
‘AnaBmififa, BKITFOUCHBI €IIC JIOMOJTHUTEIBHBIC KO-
paHMYeCKUe BMHU30/bl B MPOJODKCHHE Pa3BHTHUS
TEMBI 0 OPEHHOCTH MaTEpPUAILHOTO MHPa U MPEX0-
ISIIEeM XapakTepe 3eMHBIX Oyiar. JTa 4acTh BKITIO-
YaeT B ce0sl HeMaJIo KOPaHHYECKHUX CIOKETOB, CBSI-
3aHHBIX C XU3HBIO BEJMKHX MPOpPOKOB — MOpaxu-
ma, Ha‘xyba u Wycyda: «Xospotn Srbky6
ranoithe-c comam, KeM Hama3 yKbIp WKOH, OHIOP
keaM, Kys oustitne Moca annox mozap, Oitnone
Oep keHHe yII Xaiipe-1 Oamrap / Xak Toramo ofinone
yn goMm xutabd, Sream Mcpawmmo o3pyi THIATAO:
»DOHIMH Y3rasi Moxo00oT MmoitneHe, KbIimapireig
4yeH MeO0TaIs uaoM coHe! By cobonTHH Ky3I1opeHHe
kyp uram, ®upkare Mocsid me mohxkyp urom!“»
[1: 4]. — Xa3par Maky6, Mup eMy, B TO BpeMs, KaK
yuTan Hamas oH ctos, / Kpaem riasa B3risHy:1 Ha
chiHa cBoero, Mycyda — Tak mOCTyNuI Tydmuii u3
nroneit. / B tor e mur BeeBwbiHuMin ¢ peyamu 00-
paruics k Mcpanmo, B nuno emy ynpek OH Opo-
CWI: ,,.32 TO, YTO B JIFOOBU CBOEH THI MpEATIOYes
MeHs apyromy, Tebst Ha 6eactBus S obpekaro! 1o
npuunHe 3TOM caemaio Tebs mespsunm, C Mycy-
(hom Taxke pazmyuy Teds A».

31eck aBTOp KOHIIGHTPHPYET BHUMaHWE YUTa-
TEIlsl Ha IBYX OCHOBHBIX 3CTETHUECKHX KATErOPHUsX
cyduszma: npexpacHoM (ar-oxcaman) v 00U (ar-
Maxab6a). ETMHCTBO OOBU U KPacoOThl POXOAUT
KpacHOH HHUTBHIO B 3cTeTHKE cydn3ma. [To MHEHHUTO
cy(ueB, KaTeropuu <«IOO00BB» U «IPEKPACHOE
HACTOJBKO TECHO CBSI3aHBI JPYT C JAPYTOM, YTO C
WCYEe3HOBEHHEM JIFOOBH McCUe3aeT W KpacoTa. Jro-
0OBBb BCET/Ia HAXOJUT CBOE BBIPAKEHHE B KPacoTe
u yepe3 kpacoty. Tak, A.Jl>kaMu BO MHOTO KpaT
MIPEBO3HOCUT KPacoTy Haa Jr000BhIO: «JI1000BEL B
OKOBaxX KpacoThl Bcerja umcta, JIroboBp — pada,
mapuna — kpacora. / Korma BBIXOIUT KpacoTa-
napwuna, JIro0oBb K ee HOram ymacTh CTPEMHTCS
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(U3 Bropoii Terpamu «3omotoit memm»: «Cka3 o
JTOOBUY).

[IpaBna, KaXIbliA MO3T WIKA MTUCATETh BKIIAJIbI-
BaeT B ATH TMOHATHSA CBOE 0coboe conmepkaHue, U
3THUYECKOE B OJTHOW M3 HUX MOXKET NMPEBAINPOBATH
HaJl 3CTETUYECKUM, WK Hao0opoT. Y cydues, Kak
MPaBHUIIO, TPYIHO OBIBA€T OTAEITUTH COOCTBEHHO
3CTeTHYEeCKHe B3TJSAABI OT JThHdeckux. Ho y
A Kapranslii, Kak Mbl BUIUM, 3THUECKOE BBICTYyTa-
€T KaK OCHOBHasl, OTIPEICTISAIONIAs KATETOPHSL.

[IpencraBneHns 0 MPEKPacHOM BCEX TEOPETH-
KoB cy(dusma, HaumnHas c¢ ['azanmm (1059-1111) u
koH4ass Pymu (1207-1273) u Ixamu (1414-1492),
OCHOBaHBI Ha Wee MUCTUYECKOr0 TIO3HaHus bora,
Belb MpEKpacHoe — 3TO mposiBieHne boxecTBeH-
HOro coBepuieHcTBa. «A.Kapranbeiii opuruHanmb-
HBIM O00pa3oM HHTEPIPETUPYET KOPAHHUYECKUI
crokeT o mpopoke Maxy6e» [18: 226]. B cruxo-
TBOPEHUU TaTapCKOI'o 1Mo3Ta AJiiax B3bIBACT C yII-
pexoM k CBoemy mpopoky Maky6y: «3a To, uto B
JOOBH CBOEH THI MIPEAIIOYEN MEHS APYTOMY»; BEllb
Nycyd yIMBUTENHEHO KpPACHMB, H OH — JIOOMMbIil
ceiH. OnHaKo abCONIOTHOM KpacoToil oOnamaer
TOJBKO bor, u, corjacHo MyCyJbMaHCKOH 3THKE,
HETMO3BOJHUTEIHHO BO BpeMsl Hamasa, Korja IyIia
MOJISIIIETOCs cOMMKaeTcss co BeeBBIIIHUM, OTBIIE-
KaThCsl Ha TIOCTOpOHHME Bemw. [lamee aBTOp TO-
IBITOKUBAET 3Ty MBICHb, 00pamasch yxe Ha MpH-
Mepe TIpopoka Maky6a K IpoCTBIM JIOIAM, CBOUM
coBpeMeHHHKaM: «MOHJIBIHH OTpHl yjiadak OWIIo
TeIATa0, Xojeme3 raifHe xapab, oHmop Xxapab! /
Houo xypo kxy3eme3 mmmapeiabei?! JKan(y) nemmo
coyope3 orbspbiHBL. / VKke COl0KYy YOHKH >KOMIb
ynma3  Ochom, Jlunm OGoepMBIIITHIp  pacylie
MoxTopoM [1: 4]. — «CuibHEE 3TOTO [BO CTO Kpart]
I'ue [['ocriona] BeuIbETCSt HA Hac, / TshKka y4acthb
Hama, OoX TsKKa! YiKenb OCTOHMHBI y3pEeThb MbI
Boxwit muk?! / MBI, 9T0 aymiol 1 TenoM Bpara Ero
B3moOmwu. VIcTUHHO, MBYM IIOOOBSM BMECTE HE
ObIBaTh, — / Tak 3amoBegan 0JaroCIOBEHHBIM HaIll
TIPOPOK».

Biusaue penwruu uciaam Ha CyQHUIACKYIO JH-
TepaTypy ObLTO OecClOpHBIM (aKTOM, U CKa3aloCh
OHO TIPEXJEe BCEr0 Ha MPIJIUBE OTPOMHOTO KOJIH-
YecTBa KOPAaHMYECKHX CIIOB B TPOW3BENCHUS II0-
3TOB-cydueB. B aTrom cmbicie TBopuecTBo A.Kap-
ranbli HE SBISETCS MCKIIOYCHHEM: «OH, HUYQ
MOTBHOJIO yJaH Kyp Bo kop! JKaH wuio KoMmrb
QiNor000H cuM BO 39p, / XaKk eueH BUPMIsS KOPYT'b
HaHblHbl, KoHays nakkaH MexuOiop HambIHbI! /
barnmaro0on wumekeHe O0opk WP, OHOUSIOP
ceHHoTeHe TOpK mmop» [1: 3]. — «O, HACKOJIBKO
TJIyXH, CJETbl oKoneHus moeit! [lymoi u teaom
npeaBasiCh HaKOMMUTEIbCTBY 37ara-cepedpa, / He
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JaB 1 KOpkH xjeba Ha mogasHue bora pamu. OHM
HaBellaim Ha ce0s cBATble MMeHa! / 3aKkphIBIIM
IUIOTHO JBEPU CBOUX JOMOB, / OTONUIM OHU OT
CYHHBI TIPOPOKay.

OTH CTPOKH TAaTapCKOTO MO3TA IO CMBICIY CO-
3BYYHBl KOpaHHuYecKuM astam: «[iyxue, Hemble,
ciensle! OHM HE BEpHYTCS Ha MNPSAMOM IyTb»
(7:18). «Te, koTOpBHIE HE BEPYIOT, IOJOOHBI TOMY,
KOTOPBI KPUYUT HA TEX, YTO HE CIBILAT HUYETO,
KpOMe 30Ba M TPHU3BIBA: TIyXW, HEMBI, CIICIbI, —
oHn u He pasymeroT!» (7:171). CrmoBa «riayxuey,
«HEeMBIe», «cnenblie» B CesmenHod Kanre wy-
CyJIbMaH BCTPEYAIOTCS MHOTO pa3 — 3TO CYTh HEBe-
pyIOITHe, OHM TIyXH (K UCTHHE), HEMBI (4TOOBI TO-
BOPHTH MPaBAY), CIEMbI (4TOOBI BUAETD SICHBIE J0-
KazarenbcTBa). Kak BUIUM, cojiep)kaHHE KOpaHH-
YECKUX TEPMHUHOB HAXOJIUT WJCHTHYHOE 3BYYaHUE
u B npousBeneHun A.Kapranwiii. Breras ux B
CIOKETHYI0 KaHBY CBOEro IPOM3BENECHMS, TaTap-
CKMH aBTOp emie 0oJee YCHIMBAECT €ro 3MOIHO-
HaJIbHO-3KCIIPECCUBHBIN NyX. brnaronaps stum He-
OoipmUM M0 00BEMY KOPAHMYECKHUM 3IH30]1aM,
paccka3 A.Kapraibiii mpuoOpeTaet 00JbIIyI0 3Ha-
YUMOCTh, OOOTamaercs rIyONHHBIM HPaBCTBEHHO-
3THYECKUM COJIEPKaHUEM.

Hemano mecra B «Xuxosten oBBam» A.Kap-
ralblii OTBEJACHO W HETaTUBHBIM IIEPCOHAXKAM, W3-
BecTHbIM HaM U3 Kopana: Kapyny, ogHomy u3 ca-
MBIX OOraThIX MpEACTaBUTEICH B HCTOPHUU CHIHOB
Wzpawnsa, u ¢dapaony Erunra, mpaBuBmemy BO
BpeMeHa TpopodecTBOBaHUS MyChl, — KOTOPBIX B
KOHEYHOM HWTOTe M CryOmjga WX HemoTpeOHas
cTpacTh K O0raTcTBy W BIacTH. McTOUHMKOM Bcex
STUX UCTOpUM sIBNIsieTCS 28-1 KOpaHHYECKas cypa
«anm-Kacac» («Pacckas»), rae O4YeHb MOIAPOOHO
paccka3aHbl HCTOPUHM 3TUX BIIMATENBHBIX JIOAEH
mupa. A.Kapranelii e J1uilb BCKOJIb3b YIIOMUHAET
00 WX TUTaYeBHBIX y4JacTsX, HE TEpecKas3bIBasi 3TH
HUCTOpPUU BO BceX MoJpoOHocTsX: «Corbinodus
HoTAEe AeHba kacpate? Hoitmone KapyHHbl neHbs
noynore? / Jloxu ¢upreHs Oy HeHBS KOCpoTe,
Oiinoae gorsBau onyhusare» [1: 3]. «He xoBapHBI
7 OoraTcTBa Mupa, kak jymca? Uro cuenana ¢ Ka-
pyHOM BiacTh Hag mupom? / DapaoHa X HECMET-
HBIE COKPOBHIIA 3eMJTH, (3aTMUIN pa3yM), BHYIIIHB
eMy, uto bor on».

W xak OBl B MPOTHUBOBEC paccKa3aM O «HAKO-
MATEJIAX 3eMHBIX Oyar» B mpomsBedcHuM A.Kap-
Talblii TPUBOJUTCA ITOBECTBOBAaHHE OO0 OJHOM
0eJHOM dYeJIOBeKe, XHMBIIEM BO BpPEMEHa COBpe-
MEHHHKOB (acxaboB) mpopoka MyxaMmasna, U ero
rocte. XOTs UMEHA 3TUX JIBYX IepCOHaXel B pac-
CKa3ze yMaJuyMBaIOTCs, 110 X0y TIOBECTBOBAHUS MBI
JeTKo yrajpiBaeM B HHX AOy Aro0a an-AHcapw,
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aHcapa, OJJHOTO n3 acxaboB Myxammana, ¥ caMoro
MOC/IaHHKKa AJutaxa. DTOT paccKa3 3aredarieH B
OJIHOM M3 XaJIMCOB, IepeaHHoM AHacoM nOH Ma-
nukoM U uMama an-byxapu [19]. Kak u3BecTHO,
AOy A0 ObLT KuTENIEM MEIuHBI, y IoMa KOTOPO-
IO ¥ OCTaHOBWJICS BepOIIto] mpopoka Myxammana
BO BpeMs ero mepeceneHus n3 Mekku B Meauny
(xuoorcpa). VI3BecTHO, WTO, XOTS CpPEIH AHCAPOB
OBUIO OYEHh MHOTO JKCIAMIIUX MPUIOTUTH Y ce0s
MOCTIaHHKWKA AJuTaxa, CIIOp pemIwics UMEHHO Ta-
kuM oOpazom, u [Ipopok menmun xpoB ¢ A0y Aro-
OoM ai-AHcapu B TCUECHUE CEMU MECSIICB. 3aTeM,
KaK TiepefaloT HaM pPEeIUTHO3Hble MCTOYHHKH, TI0-
CITaHHUK AJlaxa BBIKYITHJI y9acTOK 3eMJTH HaIlpo-
TUB oMa AOy Aro6a u mocenuics B TOCTPOEHHOM
JUIsL HETO JIOMe.

A Kapranbiii npMBHOCUT B 3TO NMOBECTBOBAHUE
SAPKYI0 aBTOPCKYIO MHTEPIIPETAINIo, YTO U Tpuia-
€T MPOU3BEACHUIO TaTAPCKOTO aBTOPa HEMOBTOPU-
MYy OKpacKy. B mo3TudeckoM mNpou3BeIeHUU
A.Kapranprii maHHBIN CIOKET TiepepadoTaH, B HETO
JI00ABJICHO MHOT'O BBIMBIIIJICHHBIX JCTANCH U 3TH-
30710B. Copep:aHue MPOU3BEACHHUS CBOJUTCS K
TOMY, YTO OAHAXABI OAWH JKATENb MeIuHbI
(ancap) BCTpPETHST WM3TOJIOMABIIETO IIEPECEIICHITA
(Myxaoorcupa) v, HECMOTPS HA TO YTO M caM He-
CKOJIBKO JTHEH He BHJEN KycKa XJieba, MpUriacui
TOTO K ceOe B roctu. [Ipuas momoid, oH Cpocui y
JKEHBI, HaWJeTCs JIM JioMa Kakas-HuOynw ena? Ta
OTBETWJIA €My, YTO €bl XBATUT TOJBKO Ha OJHOTO
YeJI0OBeKa, a B JIOME TOJIOMHBIE MalleHbKUE JETH,
KOTOpBIC HE B CHJIaX IMPOSBIATH TEPIICHUE U BbI-
nepxky. Torma My J1aCKOBO UM MPOHUKHOBEHHO
oOparwmiics k xeHe: «To3Bup uio ThiidIoH Oexal,
Kop6 mo6 wmomryne wumocen, wmahurad. /
Cynnepacer hom cupaxu an umo, Huneponem ana
Oy wmomBanm wimo. / Xak pusacel 4eH Oy Kspe
unoneM, Hodcemes ap3yCchIHBI TOpK wmaiem» [1:
5]. «Mos xpacaBuiia, C XUTPOCTHIO YJIOXKH THI JIe-
Tel cmath, W Xxopomienbko 3aiimu ux. / [loracm
cBeuH, TakuMm 00pa3oM HaAKOPMITIO 51 TocTs. / Pamm
JIOBOJIbCTBA Asntaxa caenaeM 3To, ClepKuM Harry
HU3MEHHYIO CyTh-Ha()c». OHU BBUIOXKKIU HA CTOJ
BCE, YTO UMEJIOCh y HUX B AoMe. CaMu OCTaBIIUCH
TOJIOJHBIMH, OHH JIOCHITA HAKOPMHIIN TOCTS B Ha-
JIexKIe HA TO, YTOOBI 3aCIY>KUTH JAOBOJIBCTBO AJ-
naxa. Urtak, A.Kapranelif HECKOJIBKO BUIOU3MEHS-
€T M3BECTHBII CIOKET O MIEAPOCTH M TOCTENPUUM-
cTBe aHcapa AOy Aio0a B OTHOIIEHHWH NPOPOKA
MyxaMMasa, ycuiauBas B HEM UMEHHO cyQuiickoe
conepxkanue. JKurenp MeauHbsl U 4jI€HBI €0 Ce-
MbH, BKJIIOYas MaJICHbKUX JIETCH, BBIHYKICHBI
CHaTh TOJIOJHBIMH, Na0bl HAKOPMHUTH MYyXaJlKHpa
MOCTEIHUM, YTO y HHX Hamuioch B jgome. OHH,
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TaKuM 00pa3oM, OICPKUBAIOT MOOEAY HaJI CBOCH
HU3MEHHOW CyThl0 — Hadc. IlpumeyarensHo, 4To
A Kapraneiii B HaHHOM 5MM3071€ HE YIOMHUHAET
nMeHa mpopoka Myxammana (y A.Kapramerit —
Myxajpkup) u A0y Aroba an-Aucapu (kurenb Me-
JUHBI), BO3MOXKHO, IO TOH NpHYMHE, YTO aBTOP
ObUI HE3HAKOM C PEJIMTHO3HBIM TEKCTOM, HO, CKO-
pee Bcero, chenan 3T0 0 TOW IPOCTOM IpUYMHE,
YTOOBl SK3aJBTHPOBATh 3THUYECKYIO HaNpaBieH-
HOCTh IIOBECTBOBaHM: BeAb pe4b B HEH HAET 0
IIPOCTOM MyXaJKHMpe, a He O BelukoM IIpopoke.
CrnenoBaTenbHO, KaXIbIH U3 HAC B JKU3HU JOJDKEH
MOCTYIIATh TaK e, IPUHUMATD JII0OOT0 TOCTS TakK,
OyATO pUHUMAaEIIb IOCIaHHUKA AJliaxa.

B 3aBepmieHMm 3TOrO TIOBECTBOBaHHMA B
aBTOpcKoM oTcTyruieHnn A.Kapranelii paccyxaaer
0 JIIOACKUX TIOPOKaxX CBOETO BPEMEHH, B JAaHHOM
cllydae — O JKaJIHOCTH M OTCYTCTBHU MWJIOCEPIMS B
OTHOUIEHWH HYKIAIOLMXCS W ToJofaronmx. Tex,
KTO 3aKpbhIBA€T CBOM JBEpU IMepell IMPOCAIIUMH
[OJAsHUs, 03T CpPaBHUBAET C OCIaMU M|
MPOTHBOTIOCTABIsIET  MX  caxabamM  mpopoka
MyxamMaza, caMoMy IIOCIaHHUKY Ajulaxa, o
KOTOPOM  TOBOPWJIM:  «MHJIOCEPIUE  MHPOBY
(paxmam an-‘anamun). B 3TOM KOHTEKCTE aBTOP
yrnoMuHaeT BolpakeHne u3 Kopana «62 uxpady»
(«omomxuTe»). B TO Bpems, Koraa >Kuil M TBOPUI
TaTapCKUH MacTep Iepa, MHOTHE U3 €ro OKPYKECHUS
xoporio 3Hanmu Kopan, ero coxepxanue. Iloatromy
He ObII0 HEOOXOIMMOCTH NMPHBOIUTH BECh asT Lie-
JIMKOM, AOCTaTOYHO OBIJIO YIIOMSHYTH O HEM OIHUM
KITFOYEBBIM CJIOBOM. «MKpamay» OTHOCHUT Hac kK 20-
My aiTy cypbl «My3aMMuiIb» («3aKyTaBIIUICS»), B
KOTOPOM TOBOPUTCS: «... W OJOIDKHUTE AJutaxy Ipe-
KpacHbIi 3aeM. Kakoe Ob1 10Opo BBl HU IPUTOTOBH-
7 a71st ce0s1 3apaHee, BBl HaliieTe ero y ce0st B BUIIE
Jydiiero W Oosplnero BosHarpaxueHus» (73:20).
Cornacao Tadeupy an-Kypryom (aBTop: AOy AG-
nymnax an-Kypryou (1214-1273)), sBusrormemycs
OJTHAM U3 CaMbIX MU3BECTHBIX U aBTOPUTETHBIX KOM-
MeHTapueB K KopaHy, mox BelpakeHHEM «OHOJIKHU-
Te AIutaxy TpekpacHeId 3aem» (uxkpady Aanaxa
Kapoarn) UMEIOTcs B BUILy A00pble, O1arouecTUBbIC
nesHus. OTo BeIpakeHHe B Kopane moapasymeBaer
[IOKOPHOCTh ¥ UCKPEHHUE HAMEPEHHs 4YeJIOBEeKa Ha
nytu Aiaxa (cabun Aanax) [20]. Tlo MHEeHHIO
A Kapransii, TOBOPS 00 UMYILECTBE,
MaTepuagbHbIX  Ojarax, = MHOIME€ U3  €ro
COBPEMEHHHMKOB TIOJMEHSIOT TIOBEJIeHHe Auaxa
«62 ukpazy» («OHOIDKUTE») HA «63 UMCIKY»
(«mpumepsxuBaiiTe [y ce0s; B CBOMX pyKax|»), U Ha
Jiefie B CBOMX IIOCTYNKax IMPOTHBOPEYAT MOPab-
HBIM YCTaHOBKaM, cojiepxaumMcs B CBAIIEHHOM
[Mucannu mycyneMan: «boibipeiOnblp Xak Torano:

»Bo wKkpa3y”, be3 amel 3aH oilmoiieOmes: ,,Bo
uMcoKy™. / Myk upep Kopbono iia nmasbmMbI» [1:
6]. «Bceppimnuii Annax mosesnen Ham: ,,1 ogomxu-
Te*, A MBI CTaBUM [3TU CJIOBa] MOJI COMHEHuE: ,,[1
npunepxkusaiire”. / Her y Hac Bepbl B KopaH...».

Takum 00pa3zoM, KPUTHKYSI TIOPOKH COBPEMEH-
Horo oOmiectBa, A.Kapranberii ceryer Ha TO, 4TO
JIIOAM €r0 BPEMEHH CHIIBHO OTAAIMINCH OT UCTHH-
HBIX HJI€aJIOB MYCYJIbBMaHCKOTO MHpa B JIUIIE MPO-
POKOB M CBSATBIX NpPOLUIBIX CTOJETHH. B To ke
BpeMsI KpHUTHKa aBTOPOM CBOETO BPEMEHU OIHO-
BPEMEHHO 3BYYHUT M KaK MPHU3BIB K BO3BpATy K HC-
TUHHBIM MOpPAJIbHBIM YCTaHOBKaM M ILIEHHOCTSM
3onororo Beka Mcmama, MpogOIKaBIIETOCS MATh
BekoB (c cep. VIII mo cep. XIII BB.).

B cy¢uiickux mo cBoeMy naeHOMY cojepika-
HUIO MPOU3BEACHUIX TaTApPCKOTO 1M03Ta B OOJbIICH
CTETIEHN MpPEBAUPYET JTHYECKas HalpaBJICH-
HOCTh, OHM TNPU3BaHbl Ha MpUMEpPE >KU3HEOoNHca-
HUI MPOPOKOB U CBATBIX BOCHHUTATH B JIOAAX JIyd-
M€ KadecTBa, HAYYHTb HUX CTOHKO NEPEHOCUTH
T00BIE WCTIBITAHUSA, COXPAHsS IPHU 3TOM BEPHOCTh
CBOMM HJieaam.

Hecomnenno, «Xukositea oBBal» — MEPBBIM
paccka3 u3 moatuueckoro coopumka A.Kapramsiid
— SIBIIIETCS, TOXKaJlyil, caMbIM SpKUM U BBIpa3H-
TENBHBIM M3 BCEX OCTaJbHBIX IMOBECTBOBAHUH, BO-
HmIemuX B cocTaB KHUIW. [lomoOHO ToMy, dYTO
nepag cypa Kopana «An-®atuxa» sBiusercs
KBUHTACCeHIMEH Bcero CsuieHHoro [lucanus
MyCyJIbMaH, JIaHHBIA MO3TUUECKUN paccKa3 Takke
MIPECTABIISIET COOOH KBUHTACCEHIIMIO BCEro cOop-
HUKa ModTa. braromapst ToMy, 4TO, IOMHMO OC-
HOBHOT'O CIO’KETa, B paccKka3e MpeACTaBIeH LEIbII
KOJUIaX 3TIOJIOB U MOYUYUTENBHBIX ncTopuid u3 Ko-
paHa ¥ XaJIucoB, OH BOMpaeT B ce0sl BCe OCHOBHBIE
TEMBI U HPABCTBEHHO-3THUYECKHE BBIKUMKH JIPYTHX
MTOBECTBOBAHUIA.

Taxum obpazom, 3TO MIPOU3BEICHIE
A .Kapranelii mo npaBy MO>XHO Ha3BaTh OJHUM U3
CaMbIX 3HAQYHUTENBHBIX B TBOPYECTBE I103TA, OHO
TaK)Ke JOCTOWHO 3aHATHh BHIHOE MECTO B KJIaJIe31
JUTEpaTypHBIX MPOU3BEACHHUN TaTapCKOTO HAPOa.
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Cnncoxk wunocTpauui
1. Tlepsbie JIACTHI
AOynbpmMaHuxa

MIO3TUYECKOTO
Kapransrii

cOopHHKa
«Topxxemon  xaxu

O0enmonux ai-bucroBu ac-Coarbiitnny («IlepeBomb
xaJpku AOyneMaHuxa an-bucrasu ac-Ca‘umm»).

1. bep xeHHe XyXa
Xacon bacpelit Marap
Xao3poru Pabura
T'omyBuHBI KYpap.

2. Uke anuyykaznopeH
MOXKOM JIOTHIO

V1 kopumon Huca
BapbIp y3bIO.

3. lune: “Hokpome
QJIEHJI9 MoKH Aepp,
Byiino mexkom
JIOTMaHBIH aCITbI
Hozmep?”

4. Y1 UpoHIIOp TaXKbl yII
TIOMJ19 KaBad

Bupne yu moiixa,
’)KaBaObI OncaBao.

5. Cum Bo epp upmac
QJIEM/IQ, UK€ ITyJI
bunacen, 1o copBape
ohne xaOyur.

6. boiirs nned 6azapo
nOIeK omoy XUH,
AJNMBINIIBIM, Oeare,
humam om-MOIMHUHUIH.

7. [une ol 301H op-
purxan: “Hymno ku 3amm
OMITOCOH Oep oIeHD
nJoTcan 6ohom.

8. Oxe3 uned oepmro
TOCOUX PICMEHE,
Hoyna itan oitnopcenr
Anna ncmene?”

9. ¥ xopumo mune: “U
Idkixe xuhat,
deTHOMEP B Oepce
9COJIIMH HamMaH.

10. Ukecen 3amm aitnap
UPCOM, KYII YIIBID,

By xohoTnun Houamop
MOHKYO yIIBIp.

1. bep keHHe XyXa
XacoH bacpelit Marap,
Xa3poru Pabura
I'onyBune xypep.

2. VIxe HOIpBITBIH HBIK
KBICBIII,

V71 BOKJIAHIIBI XaThIH
Oapa uje y3blIl.

3. une: “Kememime
KYJIBIHJIA SIKH SHXKEME?
Bonaii HBIK TOTYBIHHBIH
acibl Huaep?”

4. Y1 nzrenap “raxpr”’
IIyH/Ia YK ’KaBan oupae,
[oexxa >xaBaObI
TYPBUIBIKIIBL UJE.

5. Kemem hoMm >mxe
TyTeja KyJuIapbiMaa, UKe
TOHKD,

BenaceH, u uzrenop
OAallJIbITEL.

6. by BaksIT 0a3apaa
JKEIIEK CaTHIII,
AunnpiM, Oer,
MOIMHHHOD TOKBIMBI.

7. Mune: “Upnop Ouzare
HOpCco Oyna
OepIomTepen KyUIblIL,
Bepra Gep xynbiHa
TOTCaH.

8. bepce 6emon TocOUX
KeOeK TOTCaH,

Hoapco Oyna Amna
HCEMEH 5111 UTCOH?”

9. Y71 xepMoTiie XaThIH
aritre: “U, )xnhan
nroexe,

®detHOMEP Oepce 10
apbIC/IaHHAH dMaH.

10. MkeceHn 6epra
KyIIICaH, Ky OyJIbIp,
By xohotToH HMYSIOp
OoxeTce3 OyIIbIp.
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11. Conmun omdy cy3He
oiiopmeH raxa0,

Hota dohem oiinomones,
rajy Hocd0.

12. 3ukpe XaxkauH ayp
HIOPIISp Kanbbeme,
Howmity 601 xayd
QWIIOKED KbUIABIM OOHBI.

13. KeMm Genepcon ooy
JIOHHa KoCpaTe —

bu nMaH KUTMOKHEH
axpIp adoTe.

14. Cornobuiio HOTAE
JleHa Kacpare,
Hoitnone KapyHnsi
JleHNa J9YJIaTe.

15. Jloxu upraBens Oy
JloHHa KaCcpaTe,

OMUIIoC TOTHBOU
Onyhuwuiiore.

16. ©OyBaJIoH yo UJE,
oen, Kamyc Ham,
Xop0o039 caiiTak uze
KSIpe MeaMm.

17. Katrs unebd 6azapaa
rinco hop kere,
TOXBIMBIHEI JKOMI'b
QUJIOMOK UpJI€ d1IIE.

18. Mucsip 34eH9
TOXMBI KapObI3 Oep
3aMaH

[op Goha Oynabl xaHbI
XOIIMH KUPaH.

19. boiirs uneb Oait
YJIJIBI TasATh YJI JISTBINH,
Hune axwip: “UuHu
pabben ramoMuH”.

20. Uke naps adoTequn
Oy Kamop

Ohie MoreHo
AXTUHOTBINA KbUIABLIAP.

11. CunanoH Oy cy3He
TaXKAI KYpOMEH,

Hudek temenmoneH
[mryHa], kypeHekie
HOCEJIoH OynraH Kermre?

12. XakHbI UCKS amyJaH
HeporemMHe epak
UIITIPIIAP,

JIuI, KypKbIIl MOHBI
UIyJiai S1UIoAEM.

13. Yenku GenepceH, Oy
JAOHbS aPTBIKJIBIT I:.I2 —
AXBIp/Ia UMAHCHI3
KUTYHEH adoTe.

14. Corbiobune’ 1oHbs
0aifTBITBI HU KBIJIJIBI,
Huminorre KapyHHsr
JTOHBS JIOYIIOTE.

15. 1o pupraBenne Oy
OHbS OANIBITHI
HHUIIJIOTTE,
AmnahbUIbIKKA IOT'bBa
WUTKOH UIE.

16. Onex yn Kamyc
ucemie uae,

Kap0Os13 cary — qanmu
IerbLUIe UJIE.

17. Y xapObI3HBI hap
Kellle KUCEeN allaca,
OpJBITBIH KBIIO K€
[MoHBIH] H1I1E.

18. Mucsip 3ueHno
KapObI3 OPJIBITHI Oep
3aMaH

Buk KbIAMMOT OYII/IBI
XaKbl, YMKCE3 KBIMMMOT.

19. Catpin, rasth Oait
Oy Bl yJI JOTBIAH,
Hune axeipaa: “MuH —
0OTEH TalloM
Ammahsicer!”

20. ke ToHKD
aoTeHHOH Oy Kamop
MorsHa sheiape
CaKJIAHBIII D11 T
Oarnutasuap.

2
JleHbsI apTHIKIIBITBI — IOHBSI IIISPEHD apTHIK OUpEIy.
3 N
Corpnobo — MexoMMay MoHTaMO9pTa SApIOM HUTKOH
KeIlle, JIOKWH 30KAT OMpYIoH Oamr TapTKaH, OaiiIbIIBIH

KbI3TaHI'aH.

21. OM, HOYO MArbHIJID
yJaH Kyp B9 Kap,
KaHn nito )xoMrs
oMoy 0oH CHM B9 39p.

22. Xak e4eH BUPMaId
KOPYT'h HAHBIHEI,
Konnyito nakan
MOXHUOIIOp HAMBIHBI.

23. barmaity6on
UIICKeHE 09pK U,
OHOuionop CeHHoTEHE
TOPK UAJD.

24. Morbuu Xonuiey
KaIyChIHIaH Oopap,
Iotin Amnah 3cTon
KOJIep MArap.

25. Bupep ana
3CTIACKECHIOH 3Uias,
Kunop anpan kyHuryiia
yi1 opex-1a.

26. lunoviep aHauH
moxu Annah euen
hom xommn Amma
uIienep aHsl YOH.

27. Y rapadaan
003y0oH ITUBapBIHHI,
Hezotep du-n-xanp
KaIyHbl.

28. Y11 Kamy1aH Koo
hom ohute rona,
Mansiabl HHGAKD U1
0ohp Xona.

29. buns ynsip
OMITOMOIOH MoMJIe Mall,
T'akcumno maycyd
yIIBIOSH ohiie 3am.

30. Manbiael xug3 naeod
VMaHJIMH Ta3u3,

21. O#, HUIO Tepie
MOT'BHOIQ KEIIENIdP
cykbIp hom caHrbeIpay
Oynra"Hap

JKanu 6emmon kemernr hom
AJITBIHHBI XBICII.

22. Xopgai Xakbl ©4CH,
KOPBI IKMOK OUpPMHU9,
Y3eH9 uco u3renap
HCEMEH TaKKaH.

23. UmereH HBIK UTEN
OukIIoN [simmu],
[NaotiramMmbopopHeH
rajIoTeH [Cy3, AIUISPEH |
TallIaraH.

24, Slrpan M6pahum
moUTramMo9p
KaInKachIHHAaH OOpBIp,
Annahsl XaKbIH 3CToN
KWJITOH KELICHE.

25. AHa TEIOroHEHHOH
110 KYOpak oupep [Ooep
Kypue],
CecHern-1aTaaHbIII
AHBICBI KYPIIECEH
KHTIP.

26. Tenop aHHaH J19XU
Annah eueH,

MOHBI UIIETKOH
No6pahum motiramoap.

27. Yn tapadTan
JMBapBIH OO3BIIL,
Ilynna TareH 6ep
Karka sicap.

28. Y1 kankara Kuio
OapJbIK SpIBI-0arai,
Mausie anapra oupo
Xopait eueH.

29. Maunra kyHen
cajmaras [Keie] MeHd
IIYHIBIA OYIIBID,
30ibIM ohee MOHBIH
Kupece OyJTaH SKIaphl
0eJIoH chliidaTinanbIp.

30. MasnbiH “MaHBIHHAH
[ma] ra3u3 uTen cakiar,
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Ohie xanb caifop y3eHe
Ou ToMU3.

31. XuH TUMOKTS
KaIyChIH COIT HJIAD,
Ohne dokbpe haii (?)
KYPYOOH pomm uaop.

32. Xe00e neniia ynamsl
MOH/IBIWH 3uian?

Kanpga xamae! kem aHa
yJIMak paman’?

33. Xospore Marky6
ranoeithu conam

Kewm Hama3 ykblp UKoH
SHJQP KbliaM.

34. Ky3 oubine Mycha
OHJIOK HA3ap,

Oiinone 6ep KoHHE Y
XoHp omn-Oommap

35. Xak Torano oitnone
yII I9M XUTa0,

Worsun Mcpanno a3pyit
IbIiTA0:

36. “boHaoH Y3raiia
MOXJ009oT MoiineHe
KemaeITeIH yoH
MOOTAIO UM COHE.

37. by co6001mH
KY3JI9pPEHE Kyp HIoM,
®upkate Hocrid 1o
MahxKyp nmom”.

38. MoHAbIIH OTpEI
yiadak OWiIo relidTa0,
Xomnemes raitHe xopab
QHJIOP Xopal.

39. Houo kypa Ky3eme3
JUIAPBIHGI,

Kan mumns coBapy3
orbilapHbI.

40. “HUke coBry4eHra

Ohuie xanp
JKOMJIOCCHHOH CaHap
Y3€H MbIYpaK 3aT.

31. Amaran yareiHza
KaIKachlH OMKJIQM Kysp,
DOKBIIPBIOPHE KYPY
OCJIOH OPBITIIBIIT KHpE
OopHIp.

32. JleHbs cer0 MOHHAH
Jla KYOpaK OysbIpMbI?
AHa 1o10anr4sr Oyiy
KaKga Kajaabl?

33. Xa3poru Arky6
rajoithu conam
Asdryps OacsIlr Hama3
YKBITaH BaKbITBIHAA.

34. Ky3 o4bl O6e1oH TeHd
Moceidxa Kapar asl,
bep keHHE anoMHOpHEH
xoepirece OyJIraH 3aTKa

35. Xak Toramno mryn gak
MOpIKIraTh UTTE,

5
SArpau Ucpaunnen
ouTeHs Oopen
HIENTIIIQJIE:

36. “MuHHAH Y3rara
MOX9009T UTKOHEH
eueH,

Baxercesnekks aydap
UTOM CHHE.

37. Uy coborute
KY3JIOPCHHE CYKBIP UTOM,
P'IOCLI(I)LIH OEJIoH 119
aepam”.

38. MoHnapzaan na
apThITBIPAK Oynadak
0e3ro [AJIaHBIH| a4yHI,
Xonebes xapar,
XaparTaH Jia SMaH.

39. Huuek kypceH
0e3HeH Ky3ebe3 Ainnah
re3eH?

Kan-xyHen Oenon
cos10e3 aHBIH
JOIIMaHbIH.

40 “YeHKHU HKE COIO

* Ohie xanb — cyunap.

> Wcpaun (Mspamn) — Ma‘ky6 moiiraMGopHEH HKeHUE

nceme.
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YOHKH JKOMI'b yJIMa3
6ohom”, —

JIn6 GOHBIPMBIIIBIP
PACYIT MOXTOPOM.

41. hodono, aiina
Kaypco Oep (BoKbIipB,
VibIiMazy3 aHa JoXu
JIOCTTHDP.

42. Kanbl modraThio
JIUAQHOTAQH 9CaP,
HNe3emes kypoH
OMUJICHE KACaP.

43. lllopreems kodep
Y1l KUCMOKJICK OMUI,
[y xxohotmon
yJIBIMA3bI3 HO OMH/I.

44. Houa xeHJIop a4
YIIBIOSH camuQuH,
TaOnpITeIH Hcap
uaapiapae homus.

45. Jloype ocxab kopam
y3pa Oepap

Houo xenmap av uze
XoWpaH Bd 3ap,

46. Bakeriid ynsi0 OoHa
SHCapBIH Oepe

Kaonne xanocenos yn 1uH
COpBapE.

47. lnge hoMm xaHaceHd
keM: “UMa Hurap!
Hous kenap Oep

48. Mepep upmerr.
Bapwmpbinap 6e310 Toram?
Bupeb aHa ynays axpe
rhlif3am”.

49. Y1 xemoiipo muze:
“Amna Hap MoH,

JluH neHbsIa aliarbiM
XUBap MOH.

50. bep kemmito
WUTOUOK Bap alIBIMBI3,
XaHo yJIbl )KOMIIOME3
1OM auMBbI3.

51. KeMm xocycaH auzbip

Oepro Oynmac”, —
Jlum Goepran MeXTopoM
[atiram6ap.

41. Atnara, aiira 6ep
KHJICO (OKBINPE,
Ilynna na y3 uren
SIPAOM KYPCATa
aJIMBINAOBI3.

42. Kaiina modxats hom
JTUHUJICKHEH 9Cape,
Me3ebesne kyprou
[Kelle] eMETEH 33p.

43. Omer o3y —
HIOPUTATHTI Kedepriek,
[y xohoTToH 6MeTce3
OYIIMBIHK.

44. Huuo KeHHap a4y
Oyucanap na
JIEKTAreJIaP,
TankanHapeIH OHK
IOMapT PIBEILTI
TapaTKaHHap.

45. Coxaboamop
JIOBEpEHId Oep up
Huuo keHHOp au X
xolipan hom 3ap OybITT
Heproumag,

46. OHcapnapHbIH Oepce
MOHA 0YpaJibl,

V1 usre 3aT aHBI 6CHO
aJIBIIT KaWTTHI.

47. lune XaTbIHBIHA:
“OMU JKaHBIM,

Hwuo kennop Oep
mehaxup ad hom 3ap

48. Mepn nkan. Bapmsr
0e3/10 Oepop anramibIk?
AHa Guper, oJIbl 3Kep
AJTBINK.

49. Y1 xemaiipo aume:
“AHa 1yc MUH

JIviH NOHBSACHIH/IA asThIM
xuBap (?) MUH.

50. bep keriers rens
KUTIPJICK Oap amrbIObI3,
Oii TynbI 0apBIORI3 1a
auObI3.

51. Aepyua KeuKeHd
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QYyJ1911 carbiip,
OlioMa3 acia 6onap
caObIp B TA3UP.

52. Hunonewm, Oy 31119
ToAOUpPEH Hoep?
Bawbiv ecteH19 HO
otmopceH omep? .

53. dune: “To3Bup mio
THIA(IIOH Oexad

Kop6 me6 mamryns
naadceH, Mahurao.

54. CyngepaceH hom
CUPaXH aJl 19,
ﬁnﬂepaneM aHa Oy
MOHBAJ HIID.

55. Xak puzacsl 4eH Oy
KsIpe UA9JIeM,
Hodcemes ap3ycriabt
TOPK UaoIem”.

56. By MomBopoTHE
nne0oH Map, 39H,
XocboTyimia ne3ed paH
XOCOH.

57. JIorbBaT HIIQ
OBJIOpPEH KanTepeo,
Kapmbiceinga nopasuiap
TBII330T KBLUIBIO.

58. AnpgprHa KyHWbIO
Toram oMJIOH KopaM,
Joity codpoiio
yTeIpabIIap 6ohom.
59. hom ubIparsl
CYHIEpYOSH pamio,
Maxo3opaoH huaeped
obpammIa.

60. Konmymope ad yibe1o
Aunnahsr e4eH,
Bupnenap 6apbiH puzan
Annahsl e4eH.

61. bonnapeig
aiadbIHI asT
HHJIEPETI,

Kongece Mmonex urne
Carrap an-reity0.

62. UnomeMm uncad), oita

Oaamap ad,

Bonap hua o cabbIpibIK
hom Ty3emiek KypcoTa
AJMBIH.

52. Huuwmwm c(on) Oy
3T, PUKEPEH HUH]U
OymbIp?

Bbam ecre, Hopca amep
uTopceH? .

53. Qunae: “Xoiino 6enoH
OamamapHbl HOKbITA
Xa3zepiar, oi0aTIION
MAaBBIKTBIP, TY39JIEM.

54. CyHepaceH IoMHe
JIo X0l OeoH,
ALIaTHIMM aHA LIYIIBI
BICYJT O€TIoH.

55. Xak pu3acbl e4eH,
1IyJ1ai 3IUINK,
Y3ebe3neH HodceOe3He
TBIABIK”.

56. llynait
KUHAILIAMIeN up hom
XaTbIH,

Amnahpl Xakbl 04€eH 103
Kypcorer,

57. OisiapeHs YakbIphIN
KHUTEpeIl,

Kapubiceiaaa Topapuiap
KaJIep-XOpPMaT KypCaTeTl.

58. AnnbiHa Kyer a3bikK,
amarb3 — ama JuIl,
TaObIH sHBIHA Oepra
YTBIPABLIAP.

59. hom yTnapbIH aHIbI
POBEIITS CYHAEpeT,
Xo3uHoAo OapsIH
KBICTBIA-KBICTBIN
aIlIaThIIL,

60. Y3ope au KaJiblil,
Annahsr eueHn

Bupnenop 6apoiy,
Ammahbl pU3aTbITbl
OUECH.

61. bonapHsin
JIOPOKICEHD asITh
MHJIEPETI,

Y3e MakTabl racIiopHe
Kuuepyue (Amna).

62. Uucadka KWINK, 1

88

MXBaHBI JUH,
Kanb! mogkath, KaHbl
0e3/10 mopre AuH?

63. TaOABITBIMBI3EI
HHopMe3 Xop MuUcal,
Anomu 3a10 HapapMbl
Oy xocaur.

64. Atanypys yn
Xo0HnbeH eMMATE,
Bylinamune yn KkopuMeH
COHHOTE.

65. llyiino mempuks
upnae yi mah re3us,
Juneneonep: “Poxmar
QJ-TaloMUH”.

66. hom anbIH ocxabe
XakpIHAa Xoda

Monex nno
OOUBIPBIMIBIMBI PyXMad

).

67. beznop eueH
X93PATH ThIH33¢ BI KA
Wunepebnep aitare, e,
hom o301m1.

68. BolibIpeIOABIp Xak
Taorana: “Ba ukpazy”
bes anbl 3aH
ditnoiteomes: “Ba
HUMCIKY .

69. Myk upep Kopbono
1ia UMaHBIMBI3,

by ukenon xanu npmo3
xXajieMes.

70. Myxco nncado
KOITypIieK 0e3 ToXH,
bexun Topk uny6 ymsip
UPJCK COXU.

TIUH KapIomuiap,
Kaiina modkars, kaiiia
0e3/10 AWH, IISPUraTh
TOTY?

63. TankaHBIOBI3HEI
amapObI3, UIOK CHIMAaH,
AnomMu 3aTKa sipapMbl 0y
ceiiiarnap?

64. Y1 xo6u6Hen’
©OMMOTE aTaIbIpObI3:
“bouaii ugeme CoH yi
KOPUMHEH COHHOTE?”

65. ynapii
modKaThiie Uae yi
miahsr [maiiramoape],
OMUTEINTr9H aHbIH
TypbeiHaa: “T"amoMHeH
MapxomoTiece”.

66. hom aunIg
coxo0asIope XaKbIHIa
Xona

Makray GenoH
0oepMaIbIMBI
paxumitenopra (?).

67. Beanop eucH Oeck
hom manmbIKIIBL AJia
Xd3paTIIope,

AsT uHzIEproH, oen (?):

68. Xaxk Toramo
Goepran: “Bo nkpazy’™”,
be3 annI MUK acThIHA
Kys10b13: “Bo uMcoky”.

69. IOk 6e3neH
KopboHrs bimanysIob13
J1a, IMaHBIOBI3 113,
bezno mryn uke
KHMYeJIeK Oap.

70. FOkca nncagka
KuIep uaek 6e3 1o,
CapaHJIbIKHBI TalnIan
1oMapT OyJIBIp UK.

® Xo6ubHeH — MoxomMon nmoiraMOopHEH.

7 KopumaeH — MexoMMmon noiiraMmOopHEH.

¥ “Bypbruka 6uperes” — Kopsoruon e3ek. Topxemoce:
“Byppruka Ouperes”, ArbHU: “XoepIie TaMJIIop

KBUIBITEI3” TUT'OH MAIbHOID.
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71. Xomiepa HamIepa
QUIIIOp UPCOK UT'BTUKAN,
AXUPIT Y6H SUIOp
HpIEK KyoT 3a..

71. Y3apa apanaiibIn
SIIIQYTS KYHEN KyHcaK,
AXUPIT 6YEH KOU-
KyOTHE ©CTIp HJIEK.

72. Xoliepa HolIepa
TUJIEME3 UKpap UAdp,
Junmes MorsHo/I9 ah,
UHKSIp UI2p,
Kankbicuiio xexem uaop
HapsiH Xoaa,

XanoH HO MArbAyM
YIBIP PY3bI JK33a.

72. Y3apa
ApAoMUeieKHe Tene0e3
UKbBpap HUTI,

O KyHesebe3 achlaa
HIyHbI, ah, UHKSP UT9.

TATAP CY®U HIATBIAPE OBEJIMOHUX KAPT AJIBIFHBIH,
X9COH 9JI-BACPbBIN hoM PABUTI'A 9JI-I'OAYBU TYPBIH/AI'BI
XUKIACEHAO PYXHU AHAPBIII MOCbIJIOCE

AJicy OXMIlyJIlIa KbI3bl XaCaBHeEX,

TP ®A nen I'.M6pahumoB uc. Ten, ono6usT hom coHraTh HHCTUTYTHI,
Poccus, 420111, Kazan ur., Hleitnkman THIKpBITHL, 11 HYeE HOpT,

alise 12345@mail.ru.

Mokanone cypu 1marsiipp O.KapranbliiHBIH YH MOCTOKBIIb XUKOSASH TOpraH ILIMI'BPH
KBICHTBITBIHIATH «XHKasTEN oyBam» («BepeHue xukas»') acope anamusnana. d.IarrapHbH « MaHThIHK
or-taiip» («Komutap Tene») MMrbpH >KbIEHTHITbIHA KepraH hom IlloprikHeH 0eek MHUCTHKIAphl XoCoH
an-Bacperit 6enon Pabura on-I'omyBHHBI Cy(HUYBLIBIK 00pa3napsl hoM cHMBOJIIAPHIHBIH KHH (DOHBIHIA
TacBUpJIaraH Ownrene CrOKeThIHHaH ©.Kapranbiii mopexsioBeHIore aepbuIbIl TOpraH MOMEHTIIap
ausplkinana. Tatap aBTOpbIHAA oOpasnapHBIH KaiOeprnope y3eHuanekie Oupernemks ns. ©.Kaprambrif
OCOpeHEH LIapTIIbl POBEIITd «ABTOP YWICHEIIe» IWIl aTaluraH MKeHue KucoreHno, Ammahsr Toramers
MoX0009T hoM TOPMBIII POXOTIIEKIOPEHEH YTYUOHJIere TeMajlaphl oBaM uteser, KopboHHOH SrbKy0
hom ambiH ynel Mockip, hapyn, Mucelp dupraBeHe TypbIHIarbl e3ekIop aibiHran. O.Kaprambiii
oCopJIopeH Oupblii Topran kKaiOep KopboH TepMmuHHapbl duTonereHeH Mecenmad Msre S3ma
TeKCTIapk! Genon ahoHIaIIIere Ky3oTeno. MoMrakiay ejelen o TaTap aBTophI TapabIHHAH MOCEIMAH
XOIMCIISPEHHOH allbiHraH hoM yKydbliapra Inynail yKk y3eH4osleKie aHjiaTMaja OupenroH aHcap hom
Meha)Xup XaKbIHIArbl CIOXKET YPHIH ajla, LIyHBIH OenoH Oepro ojere ©3¢KTo MCEMHIp 19, BaKbIira
OapraH ypblH aTamajapbl Ja TENrs ajJbIHMBIHA, YHABIpMa NETaNbiop KWIEN KEepo, CIOXKET JIMHUsICE
y3ropreno h.6. TukmiepeHyHeH OypblwiapblHa IOyNail YK ajja oMTelaraH MOMeHTIapHbI ©.Kaprambiit
XHMKSUTOBEHEH TOMYM MOIBHOBH IOHQJICIIE SITHIHHAH aublkiiay hoM aHiaty ma kepo. Tarap aBTOpBI
ocapeHzere O9sH UTY CHHKPETHK XapaKkTepra vs, YoHKH XUKaATa XacoH bacpsrit hom Pabura on-I'omysu
TYPBIHAATEl TON CIOKETTAaH THIII, TEMATHK YMTE€HEHIISP ChIi(haThIHAA, MATAN AOHBSHBIH (DaHWUIBITHI
TYPBIH/AATBl TEMaHBIH YCTEpENEIEH 1oBaM HTell, KOphoHHOH €CToMO 3MH30/uIap KepTend. «XUKIATe
oyBom» O.Kapranblif MUrbpy >KbICHTHITBIHBIH Y3€HO KYPQ Oep KBHHTICCEHLHMACCH TOIIKWII MTO, YOHKH
lopbIKHEH MKE MHCTHIBI TYpBIHIArbl TOI CIOKETTaH Kalla, KOHTAMHHAIIMS METO/IbIHA MOPIKIraTh
utern, Kopson hoMm xomucaopioH OUK KyIT CaHIarsl TOPJIC XUKISIIOP, TeIHOpaTiIe Tapuxiap anbina. [y
Co0aIIIE XHMKS JKBICHTHIKHBIH Oalllka TYTbI3 XHUKOSCEH/IO KYTIPENITraH OapiiblK TOIl 9XJIAK MAChaaJope
haMm MoTHBIaphIH A Y3 24YEHS aja.

Ten Temen4a13p: cyhuublIbIK, XocoH an-bacpslit, Pabura an-I'oayBu, aBTop MHTEpHpeTaLysice,

KopbaH croxkeTnapsl.

HJ’IJ’HOCTp ANUAJIdP HcemJiere

1. O6enmonux Kapramsiii TapadbiHHAH WKAT UTEITOH
«Topxkemon xaxu OOEIMOHMX oN-bUCTOBH ac-
KBICHTBITBIHBIH ~ OepeHue

Coreiigm»
outiape.

MIATBPU

1
Mokaiara WITIOCTPpALMAHE TOCIIC KyIIbIMTAlaH Kapa — AK.
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